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The Bible is I itera(ure, that kincl of writ ing r.", 'hich artends to beauty,
power and mcrnorabil ity as well as to cxposition. It is l ike a rich
chord corrrpared to a single note. ...The Bible requires prolound
at tent ion to s ty le when i t  is  t ranslatcd. . .  IW]hen the or ig inal  is
beaut i fu l .  i ts  beauty must  sh inc through the t r -anslat ion;  when i t  is
sty l is t ica l ly  ord inary,  th is  must  be apparent .  (Hargreaves 1993:
I  37 -  l  38 )

Over the past f 'ew decades. a wide array of str.rt l ies have supportc-tl the
claim in the above quote: the Bible is l i terature.r Far less attention has

'One docs  no t  bcg in  to  apprec ia tc  thc  l i rn i ts  o f  onc 's  pc lsona l  knowlec lge  conccr r r ing
a subject as complex as this unti l  an early dlal i  is submitted l 'or cr i t ic isrn to some
expert col leaeues. I  wish lo acknovn' ledee nrany insiehtlul conrmL-nts. alr)r.rs with somc
welcomc L'ncouragcmcnt. f lonr the lbl lowing individuals in part icular: Sirnon cl isp.
Andre Desnitsky, Paul El l insworth. Eric Hermanson, Lcnarr dc Regt. phi l ip Stinc,
Alt 'edo Tr'pox, and Lynell  Zogbo. Thc-y al l  contl iburcd in a si,err i l ' icant wa), t() the
final fbrm and content ol this chapter: they arc not responsihle ol 'course t irr .  any
er rors  o r  in l i ' l i e  i t ies  lhe t  rD i rv  |c rn l r in .
:  For a val icd sanrplc of s,. , . :h ' . . . .nt srut l i ts, scc B'eck 199.1; Dorscy 1999; [1ar-vc1,
1998;  and Wi lson  1991 . l f  Lev i t i c r . rs  and Numbers  have becn conv inc ing ly  shown to
m a n i f e s t a l i t e r a r v c h i u a c t e r ' ( c l ' . D o u g l a s l 9 g 9 .  1 9 9 - 3 ) . c a n a n ] - o t h e r b i b l i c a l  b o o k b c
exc luded. ,

Analysis ol 'bihl ical l i tcraturc can be f iom a'"vide val icty of apploachcs. Those ol '
formalisrn ancl ol- lunctional isrn sccrn to ploduce the nrost hclplul rcrults l i t l  Biblc
translators. The forrner typical ly analyses a given l i teraly tcxt as a whole in tcnns of '
t ts nlajor slvl ist ic t 'eatures and conventions. Thele arc- scvcral cl ist inct varict ies o1'
tormalisrn; the Bible 1r 'anslat ior crnsultant shcruld bc acquainted u, i th at lcast thc
tbl lowing, a sug-tcstcd start inc-point is thc work in parcntheses:

. Nurrdt ir ' ( :  Focus rtrr the l i tcrarv techniques of nar.rat ive discoursc in par-
t i cu la r  (Powel l  1990) ;

'  Prtet ic ' .  Focus on the l i tc 'rary strategies of bibl ical poctry or the 'p.eric '

lea turcs  o t 'o thcr  type  s  t r l ' d iscourse  (A l te r  l911-5 .1 .
. Lingui.st i t ' :  Focus on notcworthy phonological,  gramntatical.  and scman,

t i c  fca tures  and what  these cont r ibu tc  to  the  s ign i f i cance o f  var ious
Scripturc texts ( Bel l in 1994).

.  Cunon ic t r l :  Focus  on  groups  o f  f i r r ra l l y  and semant ica l l y  re la ted
pericopes and how thesc senve to del ineatc the cornposit iorr ol a larser
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been given to translating the Bible as Iiterature.3 This chapter is of'fbred n5
an encouragement to translators to work at having the l iterary nature of
b ib l ica l  texts 'sh ine through the t ranslat ion ' .

Our focus in  th is  chapter  is  on ident i fy ing prominent  s ty l is t ic  and rhe-

torical features of biblical l i terature, with occasional suggestions of how

they might be represented in a translation aiming fbr functional equirl-

lence. The assumption is that an in-depth appreciation of the source text's

f-eatures contlibuting to its l i terary quality needs to precede the atternpt t()
prodr"rce a l iterary translation, especially in an approach suclr as functional

equivalence where 'faithfulness' to the scnrce text is viewed as a prirrary

goal. Even if translators are not aiming fbr a l iterary translation. sonte

knowledge of the techniques of l i terary analysis is sti l l  necessary in ortler'

to carry out an adequate study of the biblical text to be translated.r We ckr

hook or corpus, such as the Psalrns or thc Minor Prophets (McCann

I  993 ) .
Func t io r ra l i sm is  p rorn inent  in  scvcra l  l i t c ra ry  schoo ls  tha t  havc  in l luenccd h ih l i

cal studies. n()tably Rhetrtr icul Crit i t ism (Muilcnhc'rg 1992 f l969J). This applouch
analyzc-s the rnanner in wlr ich the author selcctu-d, structured. and shupcd variou:
textual fonns in order to calr)- out speci l ic conunurricative objectives in relat ion lo
his intendcd audicnce. 'pelsuasion' in part icular:

.  Classit 'ul :  Focus on thc use ot 'ancient Grcco-Ronran oratorical prin-
c ip lcs ,  ca tegor ies ,  an t l  t cchn iques  (Watson 1988) .

.  Nt 'o-Clussiccl:  Focur ()n nrL)re contenlp()r i try rncthods of discoulsc
an i i l ys is  in  the  deve lopntcn t  0 f  a  tex t ' s  n rean ing lu l  s t ruc tu l ' c  i l t l d
themat ic 'a rguurent '  (T r ib le  I  99z l ) .

'Some characlcrizations of ' l i t t -r 'ary versions' discoulagcd Biblc translators frorn r icrr -

ing thenr as compatible with thc -toal ol 'producin-u translat ions l i rr  a l i rrgc audtcncc.
For exarnplc, Wonderly definct l  ' l i tcrary langua-ue vcrsions' as thosc that "arc l i r l l l '
contempofary, ue orientet l  to t lrc genentl  publ i< lnotjust thc Christ i i rn i t t--ut 'ottp1.
and vary fr '<lm rcgular to tormal in thcir lunctional varir ' ty. They rnake t lcc usc ol ir l l

the resoulccs ol ' the langurgt- ir t  al l  levels t ,hich rrr- considered rcccplr lblc l i r l  pt i l r-

l ished rrratcri :r fs '  and are thu' l 'chy nrtt  inlentlct l  lo he l i t t t t ' t r t ' t 'essi l : t le lr t  l l ta rrtret luttrtct l
reuler" 1 1968:30. i tal ics addcd). Thele is an apparent contracl ict ion tn the prcc. ' t l i rr-r

descript ion ( i .e. ' the gcncral publ ic '  versr.rs ' the uncducated reader' '  ) ,  one that clr ' r t  l )

nccds to be resolvcd within the divelse cgmnrunicirt ion sctt ings in which such l l t . l ' -

ary t lanslat ions arc planned and produced today.
r The irnportaucc ol 'analyzing thc l i t t-rary f 'caturcs of bihl ical texts has bectl  notcd ln

works  dea l i r rg  w i th  B ib lc  t rans la t ion .  bu t  t ro l  in  a  rc ry  dc ta i l cd  o r  svs ten . t : t t i c  l i t sh to t t '

and wil l roul an adequate thcorcrical framework gt conrrnunication. ln de Waalt l  rrrt i l

Nida, for example, while rcl 'crcncc is made to sol l tc impttrtant ' Ihetorical '  f 'eatttres

and func t ions  (1986:  chs .  -5 -6) ,  rc la t i vc ly  l i t t l c  a t ten t ion  is  g iven  to  the  s tudy  o f 'd is -

cor- lrse gcnrcs or larger text strt lctures or tct how l i ter irry I 'catures can be handl. ' .1 i t l

t ranslat ion.

[,ntst Wandluntl

not attempt to provide ntodels or analyses of l i terary Bible translations tn

English, although it is hoped that this chapter might be an encouragement

for others to do so.

Our presentation of stylistic f-eatures is organized in terms of three sets:

.  uni ty ,  d ivers i ty ,  rhetor ic i ty  (6.1 -  6.3)

. structure, patterrl ing, fbregrounding (6.4 - 6.6)

.  i tnagery,  phonic i ty ,  dramat ics 6.7 -  6.9)

The first set includes factors that ale general and fourtdational in na-

ture; they are thus presupposed to varying degrees by all of the others.

The second set pertains largely to the rnacrostructure of a text, while the

third is associated more with the microstructure of l i terary discourse. These

perspectives are of course complementary and closely interrelated, el 'ert

overlapping on occasion with respect to their manil 'estation in the diverse

texts of the Bible. Other f-eatures could have been selected lbr discussion

of course. But these nine are especially prominent in the biblical l i tera-

ture and wil l theretbre have to be dealt with by translators both in their

analysis of the original text and alsc'r when deciding how to handle thern

in the target language. We will especially look to the book of Jonah for

i l lustration of these literary f 'eatures, but also to other parts of the Bible.

6.1 Unity

A muhitaceted unity is perhaps the rnost important characteristic of l i t-
erature. Such conpositional integrity is established in particular by ir
significant ret'ur.sion of' fbrm and content. This tundarnental f 'eature is
highlighted by rnost l i teraly itnil lysts whtt approach biblical texts trom a
holistic perspective, pref'erring to treat a given document or pericope as a
complete whole rather than as a patchwork of parts of disparate compo-
sitional origin. They do not discount the possible presence of structural
and thematic diff-erences or the importance of diachronic and source crit i-
cal studies of the text and its fbrmation. However, apparent tbrmal or
semantic disparit ies are interpreted tl 'orn a unitied perspective, while
historical concerns assume relatively minor importance wilhin the herme-
neutical enterprise and its application in an actual translation. The biblical
text as it has been canonicallv received (and transmitted via various critical
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edi t ions)  is  the basis  of  analys is ,  in tefpfetat ion,  and evrr l l t r t t ion. '

Three basic  contr ibutors to l i terary uni ty  are:  connect iv i ty .  in ter-

textuality, and archetypes.

6.1.1 Connectivity
Discourse connect i \ / i ty ,  or '  ' in t rotextLra l i ty ' ,  n tay be analyzr 'd  in  terms of

tornr and/or merning. which normlllv operate together in good literature.

Cohesiort refers to the formal component of such textual integration. It

may be mani f -ested by phonological ,  lex ica l ,  or  syntact ic  ntetns wi th in a

text, usually involvins some sort of recur.siort - fbr example. certain reit-

erated sound mot i fs .  the repet i t ion of  key words,  lex ica l  subst i tu t ion.

ell ipsis, or the Lrse of pret'erred grammatical constructions. Cross-ref'elen-

tial devices, such as anaphctra lback ret-erence). t:utapltorc (forwarcl

reference), and tlcit ' t ic words (spatial and temporal indicators), are other

prominent promoters of connectivity. These serve to clarify the logicul

re lat ionships o l '  re l 'e lences to par t ic ipanls and event \ .  thus orcaniz in{  l r

work 's  larger  d iscourse st ructure.  Equal ly  important  are l i terary tech-

niques l ike flashback. anticipation. and intertextuality. All of these f 'etrtures

are realized at sor.ne point or othel in the book of Jonah. This is rnost

evident in the parallel verse panels that begin each of the two halves ol

the text :  l . l -3a and 3.1-3a.  Wi th in such obvious pat terns of  recurs ion.  i t

is the differences that naturally stand out (cf. 6.2): e.g. "Ancl Jonah arose

to  f ' l ee  t o  Tu rsh i . s l t . . . "  ( 1 .3a )  -  "And  Jonah  a rose  a r t r l  l t e  we t t t  f o

N i r t eveh . . . "  ( 3 .3a ) .

Coherenc'e ret'ers to the underlying setnantic and praglnatic aspects ol

textu; r l  connect iv i ty .  I t  complements cohesion in  that  i t  is  normal ly .  bt t t

not always, a product of the manit-estation of the various ties of l inguistic

cohesion within a l iterarv work.6 A prirnarv contributor to the coherencc

' The  
t r ans la to r s  anc l  comrnun i t i es  i n ! o l r , c c l  i n  t he  t r ans la t i on  t t t us t  o f  coL l r sc  l l l \ t

agrcc on which Hchrcw and Greek tcxts arc considercd to best  lc l l lcscnt  that  can()ni -

c a l ' o r i g i n a l ' .
( '  

Fol  a fu l ler  d iscr"rss ion ol ' thc d ist inct ion bctwcen cohcsion and cohcrencc.  scc chrt l t -

t c r s  6  and  7  o l  Bake r '  1992 .  "Thc  cohe rcncc -  < r1 ' a  t c x t  i s ,  i n  csscnce .  a  qucs t i o l t  o t

whether thc healer  can nrakc i t  
'hang to-9ethe t"  conceptual ly ,  that  is .  i r l terprct  i t  wi th i l l

a  s i ng le  mcn ta l  r ep rcsen ta t i on .  . . .  I T l hc  speaku - l 'w i l l  p l an t  l i nQu i s t i c  s i gna l s  i n  t hc

tcxt  as c lucs t ( )  ussist  thc hcarers in corning up wi th un adccluatc tnent t l  t 'cprcscr) t i l -

t ion.  This phcnorncnon is cal lcd coHltsto. \ .  at td can be def incd br ief ly  as the usc ol

l i ngu i s t i c  mcans  t o  s i gna l  cohc rence "  (Doo l cy  and  Lcv insohn  2000 :  l  7 ) .

f,rnst Werullttnd

o f  a  l i t e ra ry  t ex t  i s  t he  g roL rp ing  o f  i t s  essen t i a l  con ten t  i n to  a  nu rnbe r

of key sernantic 'f ields', which may extend either throughout the work as

a whole or within an includecl section. These areas of conventionally re-

larcd meanin- t  l -ur . rc t ion to evoke cer ta in fami l iar  dramtr t ic  scenes,

socio-re l ig ious set t ings,  and interpersonal  s i tuat ions in  the minds of  the

intended audience and thus facil i tate the task of interpretation - for ex-

ample. that of a ship bein-q tossed about on a stormy sea (Jonah l ): the

rnan of God in f-ervent prayer (ch. 2); a demonstration of communal peni-

tence before YHWH (ch. 3); the passiontrte irrationality of ethnic prejr"rclice

(ch. 4). Such evocation is not often so automatically or extensively triggered

in the mincJs of people who are Lrnfamiliar with the biblical background of

different clocunrents that colnprise the Scriptures. In such cases. transla-

tors can create at least a partial context fbr facil i tating interpretation by

means of fbotnotes. sectional headings, or descriptive i l lustrations.

6.1.2 Intertextuality
The unified nature of the Scrrptures as a diverse but interrelated collec-

tion of sacred texts is enhzrnced by the large amount of it iertefiLurli l ,r '  that

i t  features.  Any g iven book typ ical ly  conta ins n lany quotat ions.  a l lus ions.

echoes. and motifs of religious texts that were composed earlier in tirne.

especially texts that were rrrore or less canonized.T

In wolks l ike Jonnh, such textual reflection plays a major role in de-

veloping tlre intended message of the author, who could expect his ori-qinal
audience to be lami l iar  wi th the ear l ier  texts.  Several  outstanding instances
of intertextual connectivity clccur in Jonah 4. f ir l exarnple. tcl rer, 'eal him
as the l l l tt l l?csr.r of how a true prophet of YHWH ought to think. speak.
and behave. The seemin-ely wonderful outcome o1'an entire city repenting

? Such verbal  echoing f iury ( )ccul  in nranv c l i f t 'crent  modes and c lcgrccs.  V.  Rohbins.
t o r  c x a r n p l e .  d i s t i n g u i s h e s  l ' i V c  d i s t i r r c t  t ) p e  s  o l '  r . l  h a t  h c  l c r r n s  ' 0 r a l - s c I i b a l

l n t e r t ex tu f c ' ,  n i t n i c l y :  r ' c c i t a t i on  ( i . c .  - n i z i r k cd '  quo ta t i on l .  r . c con te  x tua l i zu t i on  (un

marked  c i t a t i on ) .  r econ f i - eu ra t i on  ( r ewo rd ing ) .  na r ra t i r . c  u rnp l i f  i ca t i on .  and  t hc rna t i c
elaborat ion (1996:;10).  Hat im ancl  Mason l is t  thc fo l lowinc scvcn,  morc col lcretc cat-
ego r i es  i n  t he i r  

' t ypo logy  o l '  i n t e r t cx tL ra l i t y '  ( 1990 :132 , r :  r e f ' c rencc .  c l i chd .  l i t c r a r y
al lus ion,  sgl l - -qLtotat ion.  convcnt io l )a l isrn.  prnvcrb ancl  rncdi tat ion:  they fur lhel  qual i l 'y
these as beins gencr ic,  thenrat ic ,  s t luctural ,  or  lunct ional  in nature (1r . , r ' .  r ' l l . .y .  Fanr i l
iar  c i tat ions or  a l lus ions rnay bc nrodr l - icc l ,  cven t ranslbrr led to sui t  thc rhctol ic l l
purposes of  the current  authot .  as appcars to bc thc casc in the prophecv ol 'Jocl
(Wendlarrd 1995 242'253;  sec also Beent jes 1996:31-50).

/8.i
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in sackcloth was such a scandalous experience fbr Jonah that it left hirn
longing fbr  death at  the hands o1 'YHWH ( , t r .3) .  This  is  exact ly  what  rhe
prophet  El i jah t -e l t  (  l  K ings 19.4) ,  but  i ronical ly  for  just  the opposrr t '

reason:  Jonah desi red d iv ine exterminat ion because of  the t remendous

success of his proclamation; Eli. jah because of an apparent lack of sLre-
c e s s ( l K i n g s  1 9 . 1 0 ) .

Such literary allusion rnanif 'ests itself in greater or lesser clarity and
densi ty  throughout  the Bib le,  though i t  is  of ien one of  the least  apprcei -

ated or used factors of interpretation. This f-eature not only adds seniantiu
r ichness.  thenrat ic  depth,  p lus a cer ta in herrneneut ica l  author i ty  to  au) ,
b ib l ica l  text ,  especia l ly  where a 'chain '  o f  in ter textual  ref -erences is  in-
volved, but it also sel'ves to underscore the overall unity and connecti\ i t,\
of the Scripture canon as a whclle. * We see this, lbr example. in the suc-
cession of passages that Jonah cites ur paraphrases frorn the Psalrns in his
p raye r  o f  t hanksg i v i ng  to  YHWH (ch .  2 ,  c f .  Psa  42 .8 :  31 .23 ;  -5 .8 :  18 .5 :

69.2,30.4:22.26,3.9;  -50.  lz l :  I  I  6 .  l6-  I  8  ) .  The heavy web of  in ter textual i tv
in this case serves to heighten the ironic thread that runs throu-qh the cn-
tire book of Jonah: there is no doubt that Jonah knew well the lbrnr antl
content of Scripture; it was the application and implications that he had

trouble with.

A crucial f 'eature of intertextuality are the cai,s that si-enal its prescncc

in a -{iven discourse: "These are elements of text which trigger the pro-

cess of intertextual search. setting in motion the act of serniotic processing"
(Hat im and Mtrson 1990:  133) .  In  th is  connect ion,  the analyst  needs t<r

determine the degree of sulierce or relevunce of any instance of ir.rtcr-

textuality to the current message being conveyed. In other words, hou'

much meaning does the pre- text  actual ly  contr ibute to the text  and ( ) f

what type (thematic, topical, ernotive. afl-ective, associative)'? How diff i-

cult would it be fbr the audience, either the original or the contemporar)'

one, to recognize the presence of this l i terary device in the text' l  This it rt

maior concern fbr the translator of an ancient document l ike the Bible. ln

n  Scvc ra l  r c ccn t  s t ud ies  t ha t  i nves t i ga t c  Pau l ' s  d i vc r se  usagc  o l 'O ld  Tes tamen l  t c x t s

in h is wr i t ings arc Hays (  1989) ancl  Aageson (  1993).  Thc tcrm 
'chain ' .  

or  con-catcnatror l '

is  used to ref 'er  to a set  o l ' in tcr tcxtual  rcf 'erences that  are takcn l l 'onr  thc same s0t l tcc

tcxt ,  as in the f i r l lowing examplc l l 'orn Jonah (which I  owe to de Regt) .  Sec Hattnr

and Mason l  990:  l  2 l  -  1 23 conccrning 'scqi lcnces'  of  inter tcxtual  ref 'erenccs that  i l rc

source-urt re luter l .  Thc intent ional i ty  of  an author concerning what is  perceived to t - tc

an inter textual  rc lcrcnce is  of  coursc ol icn uncerta in.

Ernsl Werrcllund

the case of relatively important occurrences where the target audience is

unlikely to detect the pertinent markers in the text. what can be done to

clue thern in to the intertextual significance')

At present, fbotnotes iue the most common. altholr-eh less than ideal,

rnethod of indicatin,q intertextuality. Crr-rcial pre-texts could be quoted in

these notes fbr easy access. Another extratextual method of revealing the

presence o1'such allusive artistry is to indicate pertinett cross-ref'erences

alongside the text in the vertical rnar'-ein. close to the point where they

actually apply. Sorne lan-tuages. l ike rrrany in the Bantu -group, have a

demonstrat ive par t ic le  or  s imi lar  device that  unobtrus ively  s ignals the

presence of  a 'known'  quotat ion or  a l lus ion.

6.1.3 Archetypes
Another closely related aspect of the unity of the Scriptures involves the

recurrent themes, character types, irnages. and symbols that appear within

the various books and laruer -{roupinss (the Pentateuch, wisdom literature.

prophets, gospels, apocalypses, and epistles). A dramatic example is the

recursion in the Bible's last two chapters of ima-ees lbund in its f irst two:

18-t

Revelation 2l-22
a new heaven and a new earth (2 L | )

sun . . .  moon . . .  l ight  (21.23,22.5)

the river of the water of l i fe (22. I )

the tree o1 l ifc (22.2)

Genesis l-2
... God created the heavens and
the earth ( l. I )
l ight . . .  greater  l ight /sun . . .  lesser
l i gh t /moon  (  1 .3 -5 .  l 4 - l  u )
a river watering thc garden
flowed frorn Eden (2.l0)

the tree of l i f 'e (2.9)

$

I  am . . .  the beginning and the end (22. l3)  In  the beginning God . . .  (  L  l  )

A lso,  ' the Larnb'  in  the canon's v iv id v is ionary conclus ion (e.g.21.9,

22;22.1,3)  is  l inked to p i is tora l  images f iequent ly  occurr ing in  the Bib le
to depict the covenantal relationship between God and his people (e.g.
Exodus 12;  Psalm 23;  lsa iah 40. l  l  ;  53.6;  John I  .29) .

However, the ref-erential unity of the Scriptures goes far beyond this
vital text-internal harmony. It concerns the added conceptual, ernotional,
and sensory resonance that the books of the Bible have with other works
of worfd l iterature, both religious and secular. The term archet\,1te.s refers
to significant symbols, images, or l igures that occur in the l iterary tradi-
tions and verbal lore of cultures around the world or within a large region

rl
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and epoch, such as the Mediterranean Middle East at the time of Christ:

fbr exarnple, sun, moon, l ight, darkness. angel, demon, l ion, lamb, purif i-

cut ion,  pol lu t ion,  prodigal .  pr ince,  mounta in,  ar td val ley."  "These master

images are the building blocks of the l iterary imagination - the forms to

which the imagination gravitates when it organizes reality and human ex-

perience" (Ryken 199226). The primary relevance of such archetypal

study tbr translators l ies in its potential to unlock the disparate localized

connotative overtones and syrnbolic values as well as the actual l i teral

significance of much of the imagery of the Scriptures.r0 The problem is to

determine the degree to which this semantic grid of connections corrc-

sponds between the two language-cultures concerned and to consider hovu'

gaps of denotation and connotation that inevitably appear might be bridgecl.

whether within the translation or by supplementary materials.

Symbolic archetypes (i.e. conventional images of expanded denota-

tive and connotative significance) are fiequently paired in a dialectical

pattern of contntsts that presents a graphic depiction of human nature and

behaviour in the world, reflecting either an ideal or its corrupt antithesis."

It is irrrportant to investigate the pclsit ive and negative connotations and

" This wor.r ld include thc usc ol '" ' rnythopoetic language' which uscs as rnctaphoh
and al lr .rsions wcl l-known imagcs ol cxpressions l ' rom thc popular nryths". sttch rts
Lev ia than,  thc  r .nounta in  o t  God (o r  ho ly  h i l l ) .  thc  d iv inc  k ing .  a  c l imact ic  cos t r t ie
ba t t l c .  thc  g rea t  tn lmpet  ca l l  to  judge nren t ,  and a  d iv ine  r " i c to ry  banquct .  a l l  0 l 'uh ich
(cxccpt  thc  f i rs t )  a re  p lo rn inent  in  the  prophccy  o fEzek ie l  (Boadt  1996:2 l l -2 i l )
Shckcl notes that "I t ]he rnost I ' r 'equcnt Irnythological ]  nrot i l ' is thc strutglc ol u, ' t l

w i th  chaos  as  he  c rea tes  o l  i rnposcs  ordcr  on  the  wo l ld "  (  1988:  l7  ) .
( '  As a recentl l '  publ ishecl dict ionary on the subject st l t tes: "Many of thc i tnlges l l r td

motifs cl iscusseci in this dict ionary arc archetypes. They lecur not only tht 'oughotrt the

Bible but in l i teratr-rre gcneral ly, and in l i f 'e. Being awarc of them wil l  help us r lr l \ \

connections - between parts ol-thc Bihlc. bctween thc Biblc and other things rvtr hitr t '

r cad ,  bc twee n  the  B ib le  and l i l ' e "  (Rykcn c t  a1 .  l99 t l : xv i i ) .
r rHcrc ' r ry thopoe ic ' (as  d is t inc t  l ' ro rn ' rny thopoet ic ' ,  sce  ahovc)  i tnagc l ' y  co l r l cs  t ( )

thc lbrc in poctic cl iscourse that lbr-ecs "opposing httt tran cxpcticttcc\ of thc i tr t t t l l -

nent  anc l  t t ' ansccndcnt ,  thc  na tu la l  and the  supc t 'na tura l .  thc  exp l i r inab lc  an t l  the

r.rnexplainablc, into a coherent relat ignship with each othcr" in an cf ' f i r l t  t t l  "dese r ' ihc

or portray rren, cl ivinc activi ty" but usin-t thc famil iar catcgories of pl irnordial dir i r t ' .

act ivi ty. such as, creating, rul irrg. warrin-u, arrcl pr<ltect ing/providin-l  for human . l t- \r)-

tecs  o l  pun ish ing  apos ta tcs  (Boadt  1996:219) .  "ThLrs ,  the  a l lus ions  to  mytho l "g ic rL l

thcnres in IEzckicl]  chaptcrs l-2.1 ale lrorc than sirnple lhctot ' ical crnhcl l ishtnents.
Thcy are part of the prophct 's elabol 'atc and sustained condcmnation of thc p() l i t l r ' \

and  a t t i tudes  o l ' Judah"  ( ib id :230) .  Obv ious ly ,  i t  wou ld  requ i re  a  s tudy  B ib le  to  l -c -

veal this r ich undcrlying signi l ' icancc to most audiences today.

flrnst Wendlund

associations of biblical images in the context of a given conternporary

culture to determine where attitudinal misrnatches rnight occur. For ex-

ample, are all traditional 'prophet-figures' viewed positively. or does such

an evaluation depend upon the social circumstances'l And what about 'fbr-

eign (ethnically alien) authority-fi-sures' (such as captains and kings) -

are they typically regarded as bein-e 'bad', dan-qerous. or at least untrust-

worthy? The answers to quest ions such as these are important  when

exploring the sisnificance and implications of a provocative book l ike

Jonah,  for  example,  in  which convent ional  character  expectat ions and

stereotypes are continually upset. ln addition to this sort of general tttpi-

ca l  imagery,  we a lso f ind l i terary archetypes in  the torm of  typ ical

characters, plot elements, event sequences. settin_ts. and situations. For

example:

IT]he sufl 'ering servant, the outcast, the refuser of lcstivit ies (usu-
ally in the fbrm of the ... Pharisees). master and servant, and the
pilgrim are recurrent f igures in the New Testament. Arlong plot
motifs, images ofjourney, quc'st, init iution, the lost and fbund, death
and resurrection are prominent. (Rvken 1992:361)

The parables of Christ are especially important in terms of their arche-
typal  const i tu t ion and s igni f icance,  par t icu lar ly  wi th respect  to  the
contrastive personages that people them: fbr exarrple, the older/younger
brother ,  r ich man/poor beggar.  fa i th fu l / fool ish marrager.  re l ig ious
paragon/outcast. This wealth of cross-culturally relevant symbolism un-
doubtedly contributes to their worldwicle popularity, even in translatiou
where their succinct, vivicl, and incisive style contributes to the eff 'ect and
thus needs to be duplicatecl if at all possible.

The Hebrew poets provide another rich lode of ancient Near Eastern
archetypes found in re l ig ious l i terature.  For  example,  the imagery of
YHWH's sel f  mani f 'estat ion ( theophany)  in  the face of  the psalmist 's  en-
emies combines the familiar powerful phenornena of nature with those of
fierce battle scenes to heighten an overall aura of great hope and assur-
ance fbr the faithful (e.g. Psa I 8.6- l -5). The shorr prophecy of Joel, on the
other hand, presents a complex combination of graphic but traclit ional
lmages to underscore its messa-ee of warning and cornfort: destructive
locusts, drunkenness, drought. f lsting, military siege and conquest, a dark-
ening of sun and moon, a solemn penitential assembly, l i fe-giving rains
and abundant harvest, the inspiration of dreams and prophecy, celestial

187
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portents. and finally, eschatological judgement and its outcome - a f 'erti le
holy land as opposed to a desolate wilderness. This may be cornpared
with the fantastic archetypal imagery that is typical of apocalyptic l i tera-
ture,  fbr  example in  Revelat ion 12,  where we v iew in succession:  a
serni-divine pregnant woman giving birth, a rnalevolent dragon-like crea_
ture bent on oppression and destruction, spectacular heavenly calantit ies
that mirror deep spiritual antagonism, a stark wilderness sanctuary, a cos-
mic battle pitt ing angelic against denronic fbrces, a def'eated serpentine
fbe seeking vengeance upon the earth via a cataclysmic f-lood.rl

A detailed investigation, in both the source and target languages, of
tlte dettotative content of such poetic images must be carried out in clrder
to assess the most l ikely impression that wil l be evoked in the mincls of
the target auclience.rr One wil l have to decide how to deal with significant
ref'erential mismatches: for example, in the rnain text. by footnotes, or b1'
some other rc.ader's aid'? This procedure needs to be complemented by a
correspondirrg examination of the images' respective r:onnotative r\ssct-
ciations. 'Connotation' ref'ers to the diverse emotions, attitLrdes. values.
and other implications that tend to be conventionally connected with cer.-
tain words and phrases, especially those bearins a special symbolic inrporr.
Such resonant  connotat ive over lays may be posi t ive ( ) r  negi l t ive in  r rature
(e.g. angel - demon) as perceived in relation to a given book, corpus, or
l iterary tradition. Both the denotation and the connotatioll of such rernls
are culturnlly defined and hence not always easy to convey in unttther
language.

For example, in sorne languages of Africa, 'demons' or 'evil spirit.s'
have been rendered by the closest local cultural equivalent - a 'spirit of
possession ' .  The problem is  that  to  be 'entered 'or 'grabbed'  by such arr
ancestral spirit often turns ouf to be a de.silable experience: rather than
makin-e a person r i tua l ly 'unclean' ,  as in  the Scr iptures,  i t  enables thc
'owner' to perfbrrn various acts of divination by means of her/his f arnil iar
spi r i t .  S imi lar ly .  the mytholo_t ica l  'Leviat l ran '  (a darrgerous,  serpent inL '
sea creature) has a rather close cultural analogue in a traditional Clrewa

r r  Fo r  a  use l l l  o ve rv i cw  o l ' t hc  sv rnbo l i s rn  o f  Revc la t i on .  sce  Bea le  1999 :50 -69 .
' r  I n  cases  whc re  l cad ing  b i b l i ca l  s cho la r s  d i sag rcc  i n  t he i r  i n t c rp re ta t i on  o i  such

inr i igery.  i .c . ,  wi th regard to how thc bih l ical  text 's  poet ic  imagcs impresscd or  st i rnu-

lated the or ig inal  audiencc,  then a conscnsus or  a major i ty  opin ion should be sought.
wi th major  a l ternal ivcs recorded in f i )otnote s. s

Ir

fT Erntt wt'ntttttntt
I

mythic setting - namely, the mysterious napolo monster that is believed

to cause great natural disasters (floods, mudslides, earthquakes), espe-

cially durin-q tlre annual rainy season. However, the translation team f-elt

that this reference could not be used in the Bible due to its close associa-

don with ancient ancestral religion, to which most contemporary Christian
churches do not wish to accommodate.

Even in the Bible itself. the connotation of a particular image may
vary fiom one text to another. There is certainly a diff 'erence, fbr exam-
ple, between the divine 'shepherd' ofPsalm 23 and Isaiah 40. I I in contrast
to the royal 'shepherds' ref'erred to in certain passages of Ezekiel and
Jeremiah (e.g. Jeremiah 2-5.3-l: Ezekiel 34.2). The connotitrive for-ce <tf zr
term tends to be communicatively stronger than its denotation, a l inguis-
t ic  feature that  is  especia l ly  obvious in  the case of  euphemisms:  fbr
example. those that replace references to the deity, sr-rch as 'heaven' for
God  (Ma t thew 13 .11 ,24 ,31 ) .  I t  i s  t he  cu l t u ra l l y - cond i t i oned  emor i ve
overlay of connotation, in this case negative, that prevents the incligenous
term for 'shepherd' (l i terally. 'herdsman/boy') being used as a translation
for 'pastor' in some Bantu languages. Likewise the associative colouring
of ancient ancestral worship disqualif ies a number of ancient religiclus
expressions from being used in a contemporary Bible translation to rencler
terms such as 'Holy Spirit ' , 'priest', 'sacrif lce', 'prophet'. or even the
word 'worship '  i tse l t - .

6.2 Diversity

A wide range of devices creates the di'ersit.v necessary to comprenrc-nt
the overall unity of l i terary cliscourse. Features that rnark any sort of a
significant dit ' feren<'e in the rext are needed fbr aesthetic variety, to distin-
guish and del ineate genre st ructures.  to  create c l iscourse pat terns.  to
highlight points of special prominence. and to facil i tate me'rorabiriry or.
actual rncnlorization. Divcrsity in terrns of f i lrrn or contcnt naturally ac-
cumulates as a text  develops--  but  at  a ereater  or  lc-sser  rate.  dependin-u on
the degree of diff icLrlty or n.velty intenclecl, resurting in more or less se-
mant ic  and t i r r rnal  densi tv  as far  as the process of  in terpretat i t ln  is
concerned. The macro-l 'eature of cliversity is representecl by a number of
the l i terary technic lues < lescr ibed in subsequent  sect ions,  fore-urouncl ing
for  example.  and theretbre i t  d 'es not  have tc l  be t reated in  as much
detail here.
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One important  type of  d ivers i ty  is  the d iscourse d is jLrnct ion thut  is

brought aboul due to sonre alteration in expectancy or the termination o1'

a previously established textual pattern. The purpose may be to create a
paLlse or point of transition within the account fbr the sake of emotive

release or sirnply to begin a new structural-thenratic Lrnit in t lre progl'es-

s ive developnlent  of  the author 's  message (e.g.  "And Jonah arc lse to run

away . . . "  [ 1 .3 ] ;  "And  Jonah  a rose  and  he  wen t .  "  t 3  3 l ) .  O r  t he  d i s j u r re -

t ion rnay be used as a foregrounding technique to d is t inguish some poi r r r

of  rnessage prominence.  such as i ts  themat ic  peak or  emot ive c l imax (cf .

6.6.2), or the opposite, such as a backgrounded explanation or an elabora-

t ive d igression. l r

The fornra l  means of  rnark ing st ructura l  or  themat ic  in terrupt ions

within the text may be quite regular in terms of l i terary or l inguistic fune -

tion. In Hebrew narative, fbr example. a syntactic element that is advanced

t<r pre-verbal position aftel a series of wal't iqtol constructions often an-

luounces the onset of a rrew stage in the irccount (paragraph, episode.
'chapter', etc.), for example: "Antl-YHWH he-sent a-wind a-great-()ne

upon-the-seu. . . "  (Jon I  .4) .  S imi lar ly ,  a  d i rect  quotat ion wi th in a psalnr  is

frequently used to call attention to an area of structural and/or thenrutie

importance. Lr Jonah's psalrn, tbr irrstance, such a speech segment. ()ne

pronominal ly  emphasized.  in t roduces the centra l  b ico lon of  the chiasrnus

according to u,h ich th is  ent i re thanksgiv ing to YHWH is organized {ct .
W e n d l a n d  1 9 9 6 : 3 6 6 ) .  " A n d - 1 ,  l - s a i d . . . "  i 2 . 4 a ;  H e b r e w s  2 . - 5 a ) .  l n

Chichewa. the st ructure "So then u.s t r t r  rne.  I  sa id. . . "  is  used tor  lh is

discourse demirrcative function.

L i tera lv  d ivers i ty  wi thrn a g iVerr  docume-nt .  corpus,  or  t radi t io l l  rnay

involve diffelent contrasts. emphases, assumptiolts, and inrplications u'ith

re-gard to form. content. or function. Nclrrnally. these are quite obviotrsl-t

marked sty l is t ica l ly  as they appear on the sur face of  d iscourse.  Howclcr .

they rnay a lso be conveyed by sorne very subt le l inguist ic  devices in  the

ori-rl inal text. Iror example, YHWH first commissions Jonah to "call t lut

tugui t t .s t  [ '1 ] "  the people of  Nineveh -  the seconcl  t ime to "cal l  out  t / / r l l )

[ ' / ] "  thern ( l . l :  3 .2) .  On the f i rs t  occasion Jonah ' i t rose '  to  f lee " l l r t r t t

I ' Thc  l he to l i c l l  anc l  s t r - uc tu ra l  i n rp l i c l t i ons  o l ' t he  i l r s j unc t i v c  d t - r i c cs  o l ' l ' he t ( ) r i L i t l

qut 's t ions.  part icrpant  orc lcr ing.  and the l i tc la ly insert ion (A-X-B) pat tcr l r  l t re dcscr ihc-d

in t rvo i r .nportant  cssays by de Rcgt and one by Tsr-rrnura i r r  the col lcct ion on HcbrL' \ \ '

d i s co t r r sc  ana l ys i s  by  de  Reg t  t t  u l .  ( 1996 ) .

f,rnst Wcndltrtrd 1 9 1

before the .fttt ' t 'of Yahweh" ( I .3): lzrter he 'arose' to travel "at:cttrdirtg, trt

the word of Yahweh" (3.3). There are two ref'erences to Jonah's being
' ins ide the bel ly  of  the f lsh ' .  f l rs t  as a resul t  o f  h is  d isobedience (1.16) .

then as a pre lude to prryer  (2.1) .  An exclamatory par t ic le  (nf r 'never the-

less ' ,2 . . lb l  contr ibutes to d is t inguishing the e l lo t io l ta l  and thernat ic  turn ing

point  of  Jonah's poet ic  prayer  in  the f ish 's  bel ly .  Obviously ,  i t  is  i rnpor-

mnt for Bible translators tcl retain as many of these disjunctive f 'eatures as

is  meaningfu l ly  possib le in  thei r  language.  by r t teans o l ' the appropr i r te

discourse signals according to the l iterary getlres that al 'e available.

Sometirnes a l iterary text is constructed in an exceptionally diverse

manner;  that  is .  i t  departs  radical ly  f ront  the nor lns,  in  orc ler to h ighl ight  a

point of special salience with regald to the rtressage as a whtlle clr its larger

organization. r5 For example, the thematic peak of the book of Jonah oc-

curs at  the very end of  the text  i t t  i tn  unusual ly  long d idact ic-admoni tory

speecl - t  by YHWH, ar t is t ica l ly  c l is t inguishecl  by poet ic  para l le l isnr '  top i -

ca l  contrast .  in t ratextual  recurs iot . t  ( 'N ineveh.  that  great  c i ty ' ;c f .  l . l :  3 .2)

figurative language, and pronounced rhetorical phrasing (4. l 0- | | ).

The var ious uni ty ing e lements c l f  denotat ive i tnd cunnt l t i t t ive col l tent

wi th in the Scr iptures d iscussed under archet l "pes (sect i t l t r  6 .  1.3)  mt ts t  a lso

be investigated in terms of their culturally and religiously specific rnuni-

festation where some cttrious anontaly or conspicuous vttriation froltt the

norm is  concerned.  For  example.  Jonah's being the l tegat ive inverse of

what would be expected of the typical prophet of YHWH contributes to

the underlying ironl' of the text. Many Hebrew women depicted in the

Old Testament tiequently stand out lbr their clrive, detefl lr ination. and

common sense in contrast  not  only  to re lat ive ly  weaker or  dul ler  rnale

personages, but also with respect to contemporary cultural stereotypes."'

Jesus' ministly and social relatiouships are depicted as contrastin-q rvith

r5 The wcl l -knt iwn l i tcrar '1,  school  known as Russiau l i r lmal isn-r  tcr ' r rcd such ntrn i f 'cst
s t y l i s t i c  d i ve r s i t l ,  

' de l ' a rn i l i a l i za t i on ' .  An  ea l l y  p rac t i t i onc r .  Shk lovskv ,  dcsc r i hcc l  t hc
process as lo l l ( )ws:  "The pLrrposc 0f  ar l  . . .  is  to l 'o lce us t0 not ice- .  Sincc pct 'cu-pt t t rn ts

usual ly  too automat ic.  ar t  dcvelops a Vlr iety of techniqucs to inrPede percept ic tn t t r ,
a t  I eas t ,  t o  ca l l  a t t e r r t i on  t o  t hemse l ve5 "  1  l t ) 65 : . 1 ) .
' n  Fo r  examp lc :  Sa rah  (Ab r l han r .  Ccncs i s  12 ) .  Rcbckah  ( l saac .  Gcncs i s  26 ) .  Moses '
mo the r  ( hc l  hushand .  Exodus  l ) .  Rahah  ( t hc  sp i cs .  Joshua  21 .  Dcbomh  (Ba ruk .  J t r c l ges

4),  Jacl  (Sisera.  Judgcs .1) .  Jcphthah's daughtcr  (Jcphthah,  JLrdgcs I  I  ) ,  Dcl i lah (  Satnsotr .
Judges  l 2 ) ,  Ru lh  (Boaz ,  Ru th  2 -3 ) ,  Hanuah  (E l kanah /Sa rnue l ,  I  Samue l  l ) ,  M i cha l
(David,  I  Santuel  l9) ,  Ahigai l  (Nabal /David,  I  Samucl  2-5) .  thc nrcdium at  Endor

(Saul ,  I  Sarnucl  2t l ) .
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those of other religious leaders of his tinte and the message proclaintcd

by the apostle Paul as contrasting with that clf contemporary reli_uious
ph i f osophe rs  ( c f .  I  Co r i n th ians  1 .16 ,2 .1 ,4 ;  Ac t s  18 .4 ,13 ) .

Translaturs must f irst of all be able to detect these diffbrent points ot
diversity in the biblical text and to determine their relative prominence as
well as the purpclse for being placed where they are. The next essential
step is to faithfully represent these sarne contmunicative objectives in their.
transltrt ion, to the extent possible, depending on the lbrmal resources avail-
able and the hierarchy of skopos goals that have been deterrnined for the
versior.r at hand.

6.3 Rhetoricity

Rhetoric rnay be clclincd as the faculty o1'obscrving in any given
casc thc avai lable means o l 'persuasion . . .  Of  the ntodes o l 'pcrsua-
sion furnisl.rcd hy the spoken word thcrc xrc three kinds. The l ' irst
k ind depends on thc pcrsonal  character  of  thc spcaker:  the second
on put t ing the audicnce into a cer ta in f rarne o1 ' rn ind:  thc th i rd on
thc prool'. or itpparent proof. provided bv the wrtrds ol-thc spccch
i tse l l ' .  -  Ar is tot lcrT

Ar is tot le 's  def in i t ion is  f iequent lv  used as the star t ing point  f i r r  con-

temporary c l iscussions of  rhetc l r ic .  and we wi l l  use i t  to  gr- r ide th is  sect i r ln 's

br ief  d iscussion of  rhetor ica l  f 'eatures in  l i terature. rs  I t  is  espccia l l l  inr -

portant that translatols recognize ancl cl ' f 'ectively represent strategies untl

expressions used in the seconcl  and th i rd 'modes of  persuasion '  ident i l ' ic r l

I '  
Quo t cs  o l 'A l i s t o t l c  a r c  t l k cn  l i r r r  McKeo r r  (  l 9 - l  I  ) .

s  Most  ( i leco-Rornan rhctor ical  s tudics natula l l l -  l 'avour thc Ncr i  Testarncnt  l i tcr ' r l

t u l c .  b r . r t  see  Dukc  (1990 )  on  Ch lon i c l c s  anc l  G i t a r  (  199  I  )  on  I sa i ah  l i r r  s cvc l a l  O l t l

Tcstanrent  appl icat ions (c l ' .  a lso Watson & Har.rscr  l9()1:21 t )7) .  l lchlew ' l i tc lar '1 '  s t t ' t tc-

t r r re and rhctol ical  s t ratcsies '  a le a lso invest igatcd in de Re,st  ct  u l .  (1996\.  but  t l tc 'c

adopt a broadcr l i r rnr-1 'unct ional  pcrspcct ive on thc bib l ical  tcxt .  Thc ovcr-r ' ic l r 'prc-

se r r t cd  hc r c .  wh i ch  dea l s  w i t h . j us t  a  l i n r i t ed  I ' a ce t  o l ' t h c  l ' i c l d .  i s  r nc l c l y  a  san rp l e  o l

how  rhc to r i ca l  s t r . r c l i e s  n r i gh t  poss ib l y  be  l pp l i cd  i n  a  l i t c l a l y  app roach  t o  B ih l c  t t ans -

lat ion.  Wc do not  wish to i r rp ly that  thc tcxts ot  Scr iptr - r rc,  thc Ncw 
- l 'cstanrert t  

lc t tc l  s

in part icrr lar ,  wcrc ncccssiu ' i ly  cornposecl  wi th thc canorrs ot 'Cleco-Rornan rhc- t l l  ie

cxpl ic i t ly  in nr incl .  Such speci l ic  tcchnique s o l 'ar-gur.ncntat ion nray indccd be lc l ' lcetct l

i r . r  sornc passagcs.  htr t  othcr  l i te lary in l lucnccs wclc undoLrhtccl ly  a lso prcsent ,  fo l '

cxample,  certa in p lornincnt  l 'c i r turcs of 'Scrr i t ic  rhctor ic  (as lcproduccd in the LXX)

and contcmDorarv rabbinic d iscoursc.

f,rnil Wendlund

in the above quote.r'/ In one sense, /.rer.u/rt.; ion in the firrm of an explicit or'

implicit argutnent is an objective of all discourse. For exarnple. those le-

c i t ing a psal rn of  pra ise desi re to persuade YHWH that  they need or '

appreciate his help, as well as to express their f 'eelin-qs about hirn and

their joyful or stressful situations in l i f-e. The narratives of Scripture sel'\,,e

the theological purpose of advocating perspectives on the character, wil l,

and p lan of  God in re lat ion to h is  creat ion.  Even the seerningly  s t ra i -ght-

forward expositions on how to celebrate a reli-uious f 'estival or perfit lrn a

sacr i f ice (e.g.  Levi t icus 22-23)  are in  a cer ta in sense ef f i r r ts  to  convlnce

the audience that the method prescribed is better than any other way. How-

ever ,  our  d iscussion o l ' the techniques of  persuasior . r  wi l l  lbcus on texts

that  most  c lear ly  involve argumentat ion.r { ) In  other  words.  thcy rnani lest  a

relatively greater degree of the l iterary cluality of lhetolicity.rr

We cannot go into detail aboLrt the various strategies ltrr prodlreing

deduct ive and induct ive 'proofs '  in  b ib l ica l  l i terature. r r  We wi l l  s i rnply

I "The  f i r s t  n - r odc .  wh i ch  c ( ) r ) cc l ' n s  t hc  c r cc l i h i l i t l -  anc l  uu tho l i t l ' o l  t hc  l u t ho r ' / om to r .  i s

no t  o f  so  mr . r ch  d i r cc t  l e  I e  vancc  t o  B ib l c  t r a r r s l a to r s  t ha t  i s .  un l e  ss  i t  a l l e ' c t s  t hc  l i r r n r

and  con t cn t  o l ' t h c  o r i { r i na l  t e  r t .  Th i s  l ca tL r l c  i s  n ros t  p r -o rn i ncn t  i n  Pau l ' s  l c t l c r s .  I i r r '

example,  in thc a-r l - l lcssivc t lc l 'cnsc ol 'h is pclson ancl  rncssa,uc i r r  thc I i ls t  t \ \ 'o  chaptc ls

o f  Ga la t i ans ,  o l  i r r  t l r c  r no l l i l f  i r r - u  t o r r c  wh i ch  p l c l uccs  h i s  c l l i r r t s  t o  dc i r l  u i t h  t hc
p rob l cms  a t  Co r i n th  ( c . g .  I  Co l  l . . l - t ) ) .  I n  t hc  book  o l ' . l ob .  E l i hu ' s  s1 - r ccch  s ta l t s  o l ' l  i r t

a  se l l ' - e f l ' a c i ng .  dc l c r cn t i a l .  r no l l i l y i n -u  t onc  ( Job  J l . ( r  33 .7 ) .  \ \ ' h i ch  i s  a  \ t ) ' l c  t ha t
needs  t o  bc  r enc l c r cc l  i u  a  l ' u r r c t i ona l l v  appn rp l i a t c  r vav  i n  t hc  t a l g r - t  l anguagc .  

' l  
h i s

f ac to r  o l ' t h c  sou l cc ' s  c l cd i h i l i t l '  n rav  t ' r c  o l ' c vcn  S rc l l t c r  t c \ t  c r t c l na l  s i I t t i l i cu t t c r -
s i nce  i l  concc rns  t hc  con r l . l c t cncc .  r ' c l i l h i l i t y ' .  anc l  i r r  so l ne  cnses  cvcn  t hc  n ro r l r l i t l ' o l '
t he  t r ans la to r s  t hc rnsc l vcs .  Anv  doub t s  u i t h  l cga l c l  t o  suc l . r  c l ua l i t i c s  cu r t  s c l i t t t t s l r
a f t ec t  t hc  acccp tah i l i t l ,  o l  a  t l uns l a t i on  on  t hc  pa r . t  o l  i t s  i n t cnc l cd  aud i c r r ce .
: ( ' Thc  p rob le rn  hc l c  i s  r c l c , " , l n t  t o  l l l  l i t c r a t r , r l c :  a  t c x t .  o r  cvcn  onc  u t t c t t ncc  o l ' i l
l a rge r  l ex t ,  i s  o l ' t cn  D loduccd  u i t h  sc l ' e  l a l .  bas i c  co rn rnu r . r i ca t i r c  l i r nc t i ons :  howe  vc t .
one must o l icn l i rcus on the pl - inrary - ro i r l (s)o l 'an ut tcr iu lcc.  cspecia l lv  wlre n c lecic l i r tg
how i t  wi l l  be be st  t 'cplcscntccl  i t )  t l 'anslat ion.
' '  De  Waa ld  and  N i c l a  ( l 9116 )  usc  t he  t c r - r . n  

' r ' h c to r i ca l '  i n  a  i c r y '  ge  nc l a l  s cnsc .  \ ' r c \ \ ' -
i ng  i t  i n  t e rn r s  o l ' t h c  op t i ona l  l i n - s r - l i s t i c  ( ) pc l a t i ons  o l  s c l cc t i on  and  a l r angc r t t cn t  t ha t
e f f ec t  t hc  con r rnun i ca t i v c  I unc t i ons  o f  who leness .  acs the t i c  appca l .  i n t pac t .  app fop r l -
a teness ,  cohc rcnce .  p l og less i on .  cohcs ion ,  l i r cus .  a r r c l  cmphas i s  ( ch .5 ) .  Thcy  l u l ' t h c r '
ident i ty  thc l i r l lowing l i tcrary 

'p locesses'  that  scr ' \ 'c  to convcy thcse l 'unct ions:  rcp-
e t i t i on ,  compac t i on .  conncc t i on .  r hy th rn .  sh i f t s  i n  cxpec tanc i cs .  and  t hc  e rp l o i t a t i on
of  s imi lar i t ies ancl  contrasts (ch.  61.  This conccpt  o l  rhctof ic  appears to cnconrpass
many  i 1 ' no t  a l l o l ' t h c  t c x tua l  t ea tu r cs  i nvcs t i ga t cd  w i t h i n  t hc  l l ' amcwo l k  o l ' ' d i s cou rsc
aralysis '  o l ' te xt l in- l lL t is t ic  studies ol ' i r  widc var icty o l 'gcnrcs.

"  Fo rde ta i l s .  see  Kennedy  ( l 9 l t ' l : 1 . 1 -23 ) .  C r i sp  (  1999 :3 )  p rov i dcs  a  he lp f i r l  ovc t v i cw
o f  r he to r i ca l  c r i t i c i sm  i n  New  Tcs tamen t  s t ud ies .  H i s  conc lus i on  i s  wo l t h  quo t i ng :

l9.l

tl
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note that three of the basic methods discussed by Aristotle are used throu-qh-

out  the Scr iptures:  the c i ta t ion,  the enthymeme (or  log ical  sy l log isnt) . r '

and i l lustratiort. The prominence and irnportance of intertextual quota-

t ions in  b ib l ica l  l i terature have a l retdy been d iscussed (6.1.21.  so we wi l l

comrrelrt lrere clnly on the rhetorical use of enthyrrrenres and il lustrative

examples.

An enthymeme is compc'rsed of three parts: a ma.jrrr prenrise (M ).
a minor  premise (m) and a conclus ion (C).  A key t ranslat ion problent  is

that one of the three parts, usually the mu.jor premise. is otien lefi int-

plicit.r i Thus r.l 'hi le the original audience would probably hitve understoocl

it, conternporarv aucliences can be confused or nrisled because clf their'

lack of  background knowleclge per ta in ing to the o l ig inal  s i tuat ion.  For

example.  when the st r icken ship 's  sai lors ask Jonah,  "Wlrat  shal l  we do to

you,  that  t l re  sea may quiet  down fbr  us"  ( l . l l ) .  they appear to have thc

fo l lowing enthymeme in mind:

(M) Purr ishrnent  of  a gui l ty  person can bc a means of  appeasing
God.

(nr)  Our t rcatn)ent  of  Jonah can bc pLrnishment  of  a gui l ty  person.
(C) Our treatlncnt of Jonah can be a mcans of appeasing Cod.

In sonre cases, the t 'onc'lLrsiort of an cnthymeme may be lefi inrplicit. Jonah

4.2, for exanrple, sug-gests one that repels Jonah:

(M) Sinners nray be berref ic iar ies o l 'YHWH's mercy.
( l n )  \ i r ) cv i t e \  r l c  \ i n l l e r \ .
(C)  Ninevi tes may be benef ic iar ies o l 'YHWH's mercv.

" . . .  i n  i t s  un to l c l i ng  o l ' t hc  t echn iqucs  o f ' pc r suas ion  uscd  bv  t hc  b i h l i ca l  a r - r t ho t ' s  l r hc -
t o r i ca l  c r i t i c i s rn l  p rov i des  i ns i gh t  i n t o  ho th  t hc  pu fposcs  o l ' t hcsc  i t u t ho rs  anc l  t l t c

nrcans by which thcse wele achicvcd and rrn undcrstandins ol  thcsc is  1r  neccssl l f )

l bunda t i on  t b r  l n l , a t t e rnp t  t o  p r ' oduce  t hc  san r t -  c t t t c t s  i n  ncw  [ J i h l e  t r a r t s l u t i o t r r " .
r rA l i s t o t l t -  usL -s  

' L ' n t hy l ne rne '  
t o  r e te l  t o  l he to r i ca l  a l gu lncn ta t i on  and  

' s y l l t t u i sn r '  t t l

t he  same  P l . r t - r r o rncnon  hu t  i n  t hc  con l ! ' \ t  o l " d i a l cc t i c ' - ' t he  a r t  r r l ' l og i ca l  c l i s c t - t s s i t r t t '

(McKeon I t ) - l - l :  I  325).
r t  When pfocu-r :d in-e l ' r 'om prcmisc to corrc lusion,  an cnthl , t .ncmcis st) t t tet imes (not

alwirys)  ovcrt l l ,  nrarkcd in thc bib l ical  tcxt  by thc Hcbrcw conjunct ion f t r , r 'as in Jonah
,1 .2b  and  1 .12 ,  o r  i n  C reek  by  t he  con junc t i ons  o r r r r ,  d rd ,  o r  gd r  ( ' t he r c l i t r c ' .  ' t hus ' ) :

c . -s.  Gal  3.6-7.  Whcn thc movcmcnt is  reverscd in Greek.  f iom conclusi t ln to prcmlsc.

t hc  con junc t i on  / r z r t i  ( ' s i ncc ' ,  ' becz rusc ' 1  i s  co ; rmon ;  c . g .  Ga l  l . l  l -  The  reas ( )n i r t r . I

Ernst Wattdlttnd

In other instances, an enthymeme rnay l ie even more deeply buried within

the text. For example, the sailors' f 'earful question of Jonah in L l0 ("What

is  th is  that  you have done?")  suggests the fb l lowing i rnpl ic i t  enthymeme:

(M) Objects of divinc punishnrent are guilty of l.raving of fbnde d
God.

(m) Jonah, as deterrnined by casting lots 11.6), is an object of divine
punishment - thercby endar.rgering the crew.

(C) Jonah is guilty of having off 'ended God.rs

Several adaptutions of the standard enthyureme may be fburrcl in the bibli-

ca l  l i terature.  for  exanple.  the 'hor tatory enthyrnerne' r "  in  paraenet ic

discourse. which features an inrperative 'exhortation' irrstead of a conclu-

s ion:  for  example.  "Watch out  that  you are not  led astray. . . "  (Luke 21.8) . r l

It may be necessary for translators to render such covert reasoning

more explicit ly in the text so that their audience does not arrive at the

wrong conclusion or miss the fact that a specific singular or compound

conclus ion is  bein-q made.  Al ternat ive lv .  in  the case of  probable misun-

derstanding. a fuller explanation ntay be given in a fi)otn()te. The san're

tactics may be employed in the case of a complex logical argurrent, which

so often occurs in the epistles (e..u. six interlocked instances of the ex-
p lanatory par t ic le  gar  in  Rclmans l . l6-20) .  In  sone cases.  the use of  a

process is  o l ' ten rcndcrecl  rnore i rnpl ic i t ly .  hon,c" 'cr .  through the usc ot  part ic i l r les ancl
re lat i r ,c-  c lauscs.
2 5 N o t i c c t h a t t h i s e n t h y m c r n e i s l o - e i c a l l v p r i o r l o t h a t c x p r e s s e d i n  

l . l l . a s c l i s c u s s e d
above .  Thus  r r t  obse r l ' c  t h i r t  s y l l oe i s t i c ' ch l i ns ' o r  scqL lences .  bo th  i nd i v i dua l  and
combined, mav hc 1 'o lmecl  r . l , i th in a g iven l t -x t .  This appcat 's  r luch morc l ' rcqucnt ly  in
an argumcnt-bascd discoursc such i ts  a prophet ic exhortat ion than in a narrat ivc ac-
count as wc hrve in th is casc. ' l ' r 'anslators rnust  thcrc l i r re be alcr t  to thc possib le
presence of  logical  reasoning i r r  thc d i rcct  spr-cch o1'b ib l ical  narrat ivc s inrpl l ,  because
It  ls  less cxDectcd rrnd not iced therc.
26  I  havc  ho r rowcd  t hc  t e l r n  1 r ' om  B loo rnqu i s t  (  l 99 t ) ;  139 ) .  hu t  no t  t h i s  x r . r t h ( ) l ' s  r nc thoc l
of  analyzing thcse rhctol ical  s tnrctures.  l lc  ckres nrakc the rnt t - t ' t 's l in-c obscrvat io l r
howeve r  t ha t  i n  t hc  apoca l yp t i c  d i scou l s t .  o l ' Lukc  2 l  'C reco -Ron ran  

rhe to l i ca l  s t y l c '
ts  comhincd * ' i th "parcnet ic  warning.  l leshccl  or-r t  by cxpanded ' int i tat ion '  

of  thc Old
Testament prophct ic  ut teranccs" ( l tx .  t  i t . ) .
"  The cnthymcrnc of  th is vcrsc could be exprcsscd as lb l lows:  (M) rnany dcccrvers
w i l l  come  to  a t t ack  Ch r i s t ' s  c l i s c i p l cs  i n  t hc  l as t  days ;  ( r r )  [ g r r r l  somc  r i ' i l l  say ,  ' l  an r
he  [Ch r i s t l ' o r ' t hc  t imc  i s  nea r ' ; (C  =  comrnand ) :  do  no t  be  dccc i vcc l  hy  such  peop l c

[=  do  no t  t ' o l l ow  t hcn r  l .
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special typographical fcrrrnat may help the reader see how the argument n1
hand has been arranged in the original text, as Peng (forthcorning) shows

in his discussion of the rhetorical structure of Romans 12.9-21 . ')E

The use of l i f-e-related exantples in inductive argumentation is well

i l lustrated by Jesus' f iequent use of simple comparisons, sirniles, and para-

bles. ofien one afier the other (Matthew 6; Luke l5-16), to support lt is
point. Paul piles up instances of human wickedness to support his argu-

ment that "God gave [those who by their wickedness suppress the truthl

up to a debased mind and to things that should not be done" (Rontans

1.23-31) .  He c i tes cases f iom secular  l i f 'e  to  underscore h is  c la im that  he

deserves material support ( | Corinthians 9.1 - 1,1) and examples of his per-

sonal qualif ications, suff-erings, divine revelations. and mighty works to

demonstrate his right to boast as a genuine apostle of Jesus Christ (2

Corinthians I l. l6fI). The prophets ref'erred to common instances o1' so-

c iopol i t ica l  in just ice to argue that  God's punishment  was deserved (c.g.

lsaiah I .21-23), or to examples of national affl iction to argue that it was

even now being real ized (e.g.  Isa iah 1.6-8) .

The 'second mode' of persuasion that Aristotle identif ied was plrtt ing

the audience into a certain frame of mind, through appeals to their erro-

tions and basic values. This tactic is of course fbund in many passages of

the Scriptures: for example, the psalmists' invoking God's righteousncss

in persuading him to show mercy and defend them; YHWH's interroga-

tive reminders to Job of his surpassing wisdom and power to def'end his

refusal to enter into debate concerning divine justice; Jesus' f iequent ct-

tations of Torah and the Prophets, viewed as authoritative by his audience.

to support  h is  c la ims;  YHWH's verbal  and non-verbal  ef tor ts  to d isabt tse

Jonah of his rank prejudice against the people of Nineveh (Jonah ,1).

Also relevant here are the varied politeness strategies used in dialogttcs

throughout  the Scr iptures (c f .  6 .9;  4.6) .  In  Chichewa. for  exnmple.  thc

appropriate pronominal ref-erences rnust be used in direct speech to intl i-

}  Along wi th a numbcr o l ' in tportarr t  thcntat ic  ins i -ghts i i r td i rnpl icat iotrs lbr  t t ' l tns l l t -

t ion,  Pcng ( l i r r thcoming)givcs th is pract ical  advicc:  " - l 'hc appreciat ior t  of  the str - t tc t t t t . .

a r r d  t hen tes  o l ' t h i s  passagc  . . .  p r i r r a r i l y  t ' c l i c s  upo t t  t he  r cadc rs '  o r  hea t cLs '  r u r t t c '

ness o1' t l - rc rhctor ical  techniqucs used in i t .  
' fo  

t l 'anslatc i r  passi , tgc sr tch as th is.  onc ol

thc major  issues th i i t  t ransl iLtors should consider wi l l  bc how the rhctor ical  arrangc-

nt( ]nt  caln he prcscrvcd accolc l ing to which rcade|s can be nradc aware ()1- the str l lc tL l rc

ol '  the passagc.  or  at  lcast  how the strL lct l l re o l ' thc passagc can be hintcd at  i r t  thr '

t r ans la t i on . "
1i,,

F Ernst \Yentll(tnJ

I
can- varied degrees of respect. tormality/tamiliarity, social status. ancl the

exigencies of the current interpersonal circumstances. Thus when the ship

cap;3in first addresses Jonah, peacefully sleeping away in the hold, the

translation has him employing 'farnil iar' second person singular forms

(rninus respect, superior to inf'erior) to express irritation with his seem-

ingly untroubled passenger ( 1.6). Later, however, when Jonah is revealed

to be a devotee of the God who has caused the storm that has betallen

them, the sailors show their def'erence to him by using 'honorif ic' (+ re-

spect)  second p lura l  pronouns (1.10- l l ) .  A st i l l  h igher  level  ofesteem

may be indicated through use of third person plural fbrms ('they'). as

when Paul addresses various rulers in Acts 23-26 (except for Ananias,

the Jewish high priest, 23.31). Speakers of the diff 'erent Bantu languages

of Zambta adopt varied honorif ic strategies also when ollbring their

prayers to the supreme deity, whether traditional or Christian: one is not

going to persuade a superior, including God, of anything if one does not

speak to him or her in socially and emcltively suitable terms. Translations

of the Bible that do not take this seemingly minor politeness factor inttr

consideration may sound offensive, at best strangely unnatural, to speak-

ers of the language (see section 4.-5 fbr further discussion of this aspect of

translation).

Aristotle observed in his third book on rhetoric that "lt is not enough
to know what we ought to say; we must also say it a.s we ought... produc-
ing the right impression of a speech." Sorne of the favourecl stylistic devices
used to emphasize as well as to embell ish the key aspects of biblical ar-eu-
mentation are:

' Rhetoricul quc.stion'. perhaps the rhetorical devicc rnost discusscd
in Bible translation l iterature,r" but sti l l  l 'requcntly misscd by trans-
lators in ternrs of its context-specific irnpact and implications (e.-u.
Jon 4.4,9) .

' Iron\' ' . "1n verbal irony ... one meaning is stated and a dil ' fcrent,
usually antithctical. r 'ncaning is intendcd ... Drarnatic irony is a
plot device according to which (a) the spectators know morc tlran
thc protagonist: (b) thc character reacts in a way contrary to that
which is appropriate or wise; (c) characters or situations irrc coll-
pared or contrasted for ironic efl-ects, such as parody; or (d) thcre

2o For example, New Tcstanrcnt: Bcekman and Callow (1914:229-218); (f ld l 'esta
ment: de Regt ( 1996).
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is a n.rarked contrast between what the character understands aboul
his acts and what the play demonstrates about them" (Preminger
1993:63-5) .  An i ronic  contrast  is  cv idcnt  in  YHWH's concluding
argument with Jonah: "You are concerned about the bush ... And
should I  not  be concenred about  Nineveh . . .  ?"  (4.10- l  l ) .  Jesus
was a master of irony in his disputations with the religious leaders
of his day (e.g. Mat 7.4; 15.5-6). Irony can be generated between
sorleone's words and the situation in which they are uttered, l ikc
Jonah's pious confession of the merciful attributes of YHWH al-
though he is upset by YHWH's display of these attributes (1.2-3).

Surcu.ym'. the barbed brother of irony, uscd either in personal ridi-
cu le or  rebuke,  is  less d iscussed and of ten misrepresented in
translation. There are many instances of sarcasm in Paul's del-cnce
of  h imsel f  in  2 Cor inth ians 10-  l3  (e.g.  10.  |  ) . r0 One can a lso dc-
tect a note of sarcasm in YHWH's rhetorical question to Jonah:
"ls it r ight fbr you to bc angry about the bush']" (,1.9).
Enignru'. may bc local, i.e., deliberate verbal ambiguity, or glo-
bal, i.e. thematic in nature; it may also be total or partial, affecting
only a part of the audience - either those inside or outside of the
biblical account. This rhetorical device serves to raise hermeneuti-
cal questions in the l istener's mind.rr The speeches of Christ as
recorded by John are fi l led with such double meanings: lor exam-
plc, thc 'bread-ot-l if 'e' discourse (John 6.26-5 lt note the outcome:
vv.4l-42,52). The story of Jonah il lustrates thematic enigma: for
exarlple, the prophct tried to run away fiom God once ( I . l-31 -->

will he try it again'? (3.1-2); YHWH spared the pagan sailors on
account  of  Jonah's act ion (  l . l2 , l -5)  -+ wi l l  he do i t  again lor  thc
Ninevi tes ' l  (3 .3-4 ) . r r
Parado.r'. an apparent contradiction: "Whoever finds his l i f 'e wil l
lose it, and whoever loses his l i fc for my sake wil l f ind it" lMat-
t hew  10 .39 ) .

' "  D i scusscd  i n  O rnanson  a r rd  E l l i n - t t on  (1993 :1761 I ) .
r r  Thc cnigrra l i r r  an audience outs idc thc tcxt  is  of ten rcsolvcd once they havc hcl t r t l

or  rcad thc complctc d iscourse.  However.  thcsc qucst ions,  puzzles,  and conundtt t tns

arc by no mcans always fu l ly  o l  even part ia l ly  answered.  rcsolveci .  or  e xpla ined in thc

text  at  hand, lb l  examplc.  in the cxample ol 'Jonah (c l ' .  Job; .  In such cascs.  thc r l ( l ( )p '

t ion of  a canonical ,  intcr tcxt  based helntcncut ic  sr-rpports the l 'arn i l ia l  p l inc ip lc t t l

a l lowing the 
'scr iptr . r res to intcrpret  themselves. '  Thc cnigrna o1' l i tcrary rmbi ,ut" t t t l

may also serve to st i rnulatc greater  thcological  lc l lcct ion on a pal t icLl l r r  isst tc- :  scc.

c . g .  Raabe  (1990 :213  221 ) .
' r  Thc account of  Gencsis l13 gives a good exarnplc o l 'a part ia l  eni- t tna:  thosc ot t ts i t le

of  the bib l ical  narrat ivc.  thc rcaders/hcarcts,  know l ior l r  thc bcginning that  i t  is  YHWH

who appcars to Abrahanr.  w'hereas thosc insic le of ' thc account only lc i r rn th is in vel 'sc

1 .1  o r  pe rhaps  vc r se  l 0 ;  l ' o r  t hcm i n i t i a l l y  t he  v i s i t o r  bc i n ,g  wc l con t cd  i s  os tens ih l l '

on l v  'mv  l o rd '  ( ve r se  3 ) .

t 9 9

. It1'perbole : deliberate overstatement. This occurs throughout the
conversations recorded in the Scriptures. Jonah, fbr exarnple, was
clearlv vcry upset. but was hc actually 'angry enough to die' (4.9)' l
Many commentators see an clcment of hyperbole in the ref-erence
to Nineveh's great  s ize.  i .c .  'a  thrcc days '  walk across '  (3.3,  Nol
Revi.;ed Standartl Version (NRSV)). Thc city was indeed large,
but it certainly would not takc a hcalthy adult male that long to
traverse it.

. Prot,erb'. a rraxinr. commonplace , or any 'wisc saying' supported
by oral or l i terary tradition. whether sccular or religious. Jonah
appears to cite such an authoritative 'Scriptural' saying in def-encc
of  h is  person in 1.9 and h is  p lan to e lude God in r1.2.

. OrNrnorrnr: a figure in which seemingly incongrurrus ()r eontra-
dictory terms are combined in a way that highlights, cmphasizes.
or enhances the sense ofthe utterance as a wholc. Paul was espe-
c ia l ly  fbnd of  th is  device (e.g.  I  Cor inth ians 1.2-5:  2 Cor inth ians
6.8-10) .  From a local  rc l ig ious perspect ive.  there may be an
oxymoron prescnt  in  the Ninevi te k ing 's  appeal  to  a god.  Jonah's
God.  whose 'compassion '  can negate h is  ' f iercc anger '  (3.9) .

Each of these rhetorical f 'eatures, which often occur together as shown

above, mtly present diff iculties tor translators. To begin with. they ntust

be recognized in the biblical text irnd their contextual import clearly dis-

cerned. There is normally some kind of contrast or contradiction involved
-  namely,  l i tera l  versus non- l i tera l  rneaning:  a l ternat ive ly ,  one may be

dealing with a deeper level of semantic or pragmatic significance. In any

case, they cannot simply be ignored or rendered in l iteral fashion if i t

seems likely that people wil l misunderstand the translation. Potential prob-

lems in this regard need to be handled either textually or extra-textuit l ly

so that the rhetoricity of the original message is sornehow preserved. As a

general  ru le then,  " la l  bet te l  s tudy of  rhetor ica l  means ought  to help

translators produce a text with better rhetorical focus fbr its readers [or
hearers l" (Sirn 2000:-59).

There are of course many other discourse strategies and stylistic de-

vices used in argumentation to evoke the appropriate attitudes and to
convey the right irnpact in keeping with the type of persuasion required.
But these fiequently occur in other types of speech as well. and have largely
to do with the so-called poetic function of comrnunication, "enhancing

aesthet ic  appreciat ion of  language use" (  I  .2 .1) ,  which is  exempl i f ied in
the diff-erent l i terary techniques that tollow.

N f,rnst wentttuul
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6.4 Structure

A  L i t t r t t r . t  A 1 t 1 t 1  t t 1 1 , ' 1 ,  t t ,  R i l t l t '  T r t t t t t l t t t i t , l l

The c lesc l ip t ion of  textu i t l  organizat ion is  a c luc ia l  contponent  of  any l i t -
erary analys is .  Since i t  has not  been fu l ly  appropr iated and appl ied i r r
ear l ier  models or  rnethodologies of  Bib le t ranslat ion.  especia l ly  rv i th
regard to h ighcr  levels  of  text  s t r i tc ture.  we g i le  sotne i t t tent i t tn  t ( )  th is
nratter here.

6.1.1 Genres
'Genre '  may be ueneral ly  def ined as a cer ta in type or  c lass of  somethin! .

but more specifically as "[a] category ctf artistit cornposition ... nrurkctl

by a d is t inct ive sty le.  f i r rnr .  or  content"  (Soukhanov 199(r :656) .  In  t l tc
present  context  \ \ /e  are of  course ta lk ing about  the o|ganizat ion 01 ' r ' t , r 'Drr1

rrr' l  in its diverse rranif-estations - frclm prose to poelry. 'Form' in this
case tnav bc seen as denot i r tg  the larger  s t ructu l 'e  and/or  the ru les o l  ur ' -
ran_genrent  of  a par t icu la l  d iscourse or  even a col 'p l ts  of  texts.  A .g i rerr
genre may be described with ref'erence to dil l 'erent levels of specil ' icir1
( . rub-genrcs)  or  to  par t icu lu l  sociocul tur l l  set t ings in  which ce-r ta in t r '1 tcs

o1' text typically appear ol are regulurly pertirrmed. Tu,o ditfbrcnt pcr'-

spectives rnay be adopted rvith respect to the study of genre in u girerr

sociocul tura l  context  -  that  of  the f i r lc igner  or  universal is t ic  obsel rcr ' ( i r

- r :enela l ized cr1(  \ , iewpoint )  or  that  of  the indisenous ins ider  (a spce i l ie

t , r l rc  v iew).  Due to our  re la l ive Iack ot 'knowledge about  the var ious , ' r r r i ,
(sub-)gcnres lecorc led in  the Bib le ancl  h<tw to def ine ther l .  Ihave arkrptcd

a largely ar ic  perspect ive in  the fo l lor r ing d iscussiou.

Any audience approaches a g iven d iscourse i r r  thc i r  language .  whet l tcr

ora l  o l  u ' r i t ten,  wi th a cer ta in l i terary (as d is t inct  f rom l i r rguis t ic)  r  o l t '

l ) ( ten(( ' .  basecl  on learn ing and past  erper ience.  which enubles thel ) t  t ( )

d iscern and interpret  the var ious sty l is t ic  f 'eatures that  arc prescnt  i l l  thc

text  (Bal ton l9U4:  I  l -19) .  The murc erper ienccd the readers or  l is le t tc t 's .

the greatcr  is  thei r  ut ' t iv t , .  c l i t ica l  conrpetence.  T l te lecogr t i t ion of  s t - ' l l tc

and expectations associated with it are a lundanrental part of t l.t is coltlpe -

tence. Genre refet's to a cognitive tentplatc. an interpretive fiatnci.itrt k.

that  I ' i rc i l i ta tes an audience's  pt 'ocessi t rg and evi t l l ta t ion u l 'a  text 's  l i t r t t t

(e .g.  poet ic  deviccs.) ,  conte l t t ,  purpose.  and s igni l ' icance.  Er t joyable o l  d is-

concert ing surpr ise rnay occur  wherr  a genrc 's  norms are del iber l tc ' l - t

f louted.  a l tered,  or  ignored.

The diverse codes and cclnventions associated with cli l ferent qertres

Thus it is clear that special itttention devoted to both the generic and

soecil lc l i terarv-rhetorical torrns of biblical discourse can direct one
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, 'are capable of dif lerent kinds of meaning and offer diff 'elent kinds of

in format ion to a re i lder"  (Tate l99l :64) .  However,  such a s igni f icant

rneaning potent ia l  ex is ts  ot t ly  in  a v i r tual  s tate unt i l  i t  is  actual ized by

someone who is tarnil iar with the fbrmal system of l inguistic and literary

signals of the genre and relatecl sub-genres or tropes built into the text by

the or ig inal  author .  Al ter  (  l98 l  : -16)  descr ibes the process thus:

A coherent reading of any art work, whatever thc mediuln. requires

some tletailed awareness of the grid of conventi<lns upotl u'hich,

and against u'hich, the individultl wtlrk opcrotes ... An clabtlratc

set of tacit agrccmcnts about thc ordcring of thc art work is at all

t i rncs the enabl ing context  in  which the compler  commttn icat ion

of al 't t lccurs. Thl'ough otlr awttreness of conYentitrn \\ 'e cll l l  rect)g-

nize significant rlr simply pleasing patterns of repetit ion, sylnmctry,

contrast: wc can discrirninatc bctwcen the vcrisilnilar and the labu-

lous, pick up clirectional clues in a rlarrative u'ork, see r"'hat is

innovat ive and what  is  del iberate lv  t l 'ad i t ional  at  each next ts  t l l ' thc

artistic creatiorr.

Knoi . l  ledge of  gcncr ic  orsaniz-at ion ar ld opelat i t ln  can lessel l  the l ike-

l ihood of  one's  rn is interpret i t ts  an ur t is t ie  p iece o l ' l i terature.  f  or  exarnplc

one in which the usc' of irot.ty or hyperbole is a prominent feitture:

Thc genre p lov ides the l i terary context  lbr  a g ivcn scntcncc l text  I
und. thcretbrc. partly clctcrrnincs what l l .rc scntcnce llextl means

and how i t  shoLr ld bc takcr t . . .  Gcnrc thrrs  enahles the reacler  to

intcrpret nreaning and to recognize rvhat kinds of trrrth cll i irns are

being nrade in i rnc l  by a text .  (Vanhoozer 1998:50)

Ignorance of or disregald firr the forrnal arrd sernltrrf ic nontts associated

wi th a -9 iven genre can lead to what  Barr  (1963:12-5)  ter t t ts  a ' l i terary

category rnistake' :

Failures to cornprehend the l iterary gcnrc lead to a use of thc bib-
l ical assertions with a wrong functit-rtr ... Genre tnistakes cause the
wrong k ind o l ' t ru th valucs to be at tached to b ib l ica l  scntcnccs.
Literary embell ishlnertts then conte lo bc regarded as scicntif ically

true assertions.



202 A Litarury Appnnch to Bible Trun.sltttion

more confldently along the path of a rneaningtul interpretation of such

artistically composed theological l i terature. This is not merely a i ltatter ol '

structural identif lcation. fbr the conventional fbrm is merely the prirnary

means to a more important end - namely, a better understanding of the

author's message in terms of conceptual content and afl-ective intent (f irnc-

tion) as well. It is not surprising that an accontplished secular translator

and l i terary cr i t ic  concludes:  " [R]ecogni t ion of  genre and i ts  ru les is  thc

t ranslator 's  rnost  important  task"  (Katan 1999:  l -50) .

Etic genres may be categorized and desclibed with respect to dif l 'elcnt

levels of generality. Most analysts distinguish two basic macro-genres.

prose and poetr\ '. ln some literary traditiclns, the difl 'erence between thesc

two types is relatively clear-cut and easily specifled. This normally oc-

curs in cases where the varic'rus kinds of poetry are strictly defined in ternrs

of f lxed l inguistic/l i terary categories - most comrnonly, some combina-

t ion of  the fb l lowing f 'eatures:  meter ,  rhyme, l ine length (sy l lab le counl) .

versif lcation (balanced lines, strophes, stanzas), and are designatecl by

part icu lar  technical  terrns (e.g.  'sonnet ' ,  'chor ic  ode' ,  'ep ic ' ) .  However.

in the case of other. perhaps most, world l iteratures, includirrg biblical

Hebrew, the distinction between prose and poetry is quite a bit more l ' lcx-

ible and depends more on a particular concentration or combination tl l '

what  may be termed'poet ic ' ,  as opposed to 'prosaic 's ty l is t ic  f 'eatures.

Poetry characteristically fbregrounds the phonic, or auditory, as we ll

as the imagistic, or visual, dirnension of a given langr.rage. In the Heblelv

corpus of relativelt '  more poetic discourse would be found a greater i l le i-

dence of  devices such as:  f igurat ive language;  word order  var iat i t t t t :

word-p lay,  sound-play (a l l i terat ion,  assonance);  condensat ion (e.g.  e l l ip-

s is  of  e lements in  the secclnd o1 'para l le l  l ines) :  pat terned repet i t ion:

exclamat ion;  in tensi f icat ion;  rhetor ica l /del iberat ive quest ions;  archaic.

d ia lecta l .  or  re l ig ious in-group vocabulary;  d i rect  speech;  and var i t r t l t

fbrms of covert allusion. In addition to a greater f l 'equency, density, rrntl

intensity clf usage with respect to these characteristics. Hebrew poetl 'y ls

also distinguished by a significantly reduced occurrence of the so-callecl
'prose par t ic les ' :  the s ign of  the d i rect  object  ( ' i l ) ,  the def in i tc  ar t ic lc

( / r - ) ,  the re lat ive c lause marker  ( 'shr l ,  and the inseparable preposi t ions

(nt- ,  l - ,  k- ,  b-) . t l

I  Ber l in regalds the 'e levated sty lc '  o l 'Hcbr-cw poctry to be " largely thc product  o l

two  e l emen ts :  t c r scncss  and  pa ra l l c ' l i sm"  ( 1985 : -5 ) .  l t  i s  no t  r ca l l y  poss ib l c  t o  s t r i c t l y

f,rnsl Wtttdlurt,l 20-l

A given text may be classified or interpreted as being more or less

poetic on the basis of the relative amounts of such f 'eatures as well as their

distribution in the discourse. Sclme indeterminacy and hence controversy

occurs, for example, in a number of prophetic and wisdorn texts (e.g. Jer-

emiah,  Eccles iastes)  as wel l  as in  cer ta in epis to lary passages (e.g.  I

Cor inth ians 13,  Phi l ipp ians 2.6-  I  I ,  Colossians I  .  l -5-20) ,  inc luding those

that quote Old Testarnent/Septuagint poetry. such as Hebrews (e.g. 1.5-

13;  i .e .how'poet ic 'are these verses in  Greek ' l ) .  Even in texts that  are

predominantly narrative in nature, distinctive poetic ' inserts' occur for

the purposes of highlighting: for example, in many of the crucial speeches

of  Genesis (e.g.  1.26t  2.23 3.14-19:-  4.23;  8.22;9.6,25-26:  12.2-3) .  Here

it is not so much the fbrm or classiflcation that is important for interpret-

ers, but rather the function. especially where the poetically heightened

style of discourse is being used to foreground or emphasize a particular

portion of the text (e.g. the central subject/theme of the three epistles men-

tioned above).

6.4.2 Prose
There are var ious ways of  c lass i fy ing prose in terms of  some et ic  l i ter -

ary grid.

These diff'erent schemes are distinct fiom, and need to be complemented

by, more l inguistically-based ones, such as Longacre's diff-erentiation of

narrative, predictive, expository. and hortatory discourse in biblical He-

brew by means of diverse systems of verb usage (tense/aspect/mood) and
participant (object) ref'erence ( 1989:-59-63. I 39- 140).

A l iterary fbrmat tends to be descriptively less rigorous and is fbrmu-
lated more according to purpose and to a lesser extent on content. lbr
example:

.  Nurrut ivr (h is tor ica l . f ic t ional ) .

. Hortutitr, (prophetic, epistoli iry),

. P redict ive (revelatory, apocalyptic),
'  Dt .s t  t ' i l t t i  r i '  (scer t ic .  put toramic ) .

def inc 'poct ly '  pcr  se.  only to charactc l izc i t  wi th rc-uald to a part icular  l i terary t racl i -
t lon in tcrms ol ' i r  sct  of  d ist inct ivc.  rc lat ivc ly rnore 'poct ic '  ( \ 'ersus 'prosaic ' )  t 'eature s.
For a general  charactcr izat ion,  Schoekel 's  descr ipt ion is  cxccl lcnt :  "Poctry takcs l i r l l

advantage ofand concentratcs the resoul 'ccs ofa language l i .e.  in terrns of f i 'equcncy.
p redom inancc ,  dcns i t y .  i n t cns i t y l  and  w idens  i t s  poss ib i l i t i c s . . . "  (  I 988 :  I 9 ) .
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.  Legis lat i le(ur id ic ia l , inst ruct ional ) ,

. Explanatory (to clarify, jLtstify, deflne, etc.),

.  Enunerut l i ' r (genealogical . l is t ing) .

As suggested by the terms in parentheses, there are different ways of des-

ignating these etic genres and also of subdividing them into more specific

ca tego r i es :  f o r  examp le , ' b i og raphy ' , ' d i a t r i be ' . 'm id rash ' , ' apho r i sn r ' .
'admoni t ion ' , 'v is ion/dream', ' rc ' rya l  decree' .  The prophecy of  Jonah.  f i r r

instance. may be rnore precisely defined (e.g. when searching for a genle

equivalent in another language) as a "didactic, typological, tragicomic nar-

rat ive"  (Wendland 1996:198).  Simi lar ly ,  cer ta i l r  per icopes found wi th in

the narrative gospels may be analyzed as belonging to one or more of the

f i r l lowing form-funct ional  sub-categor ies:  p ron()  unce tnerr l  s t t t l ies (of

correction. commendation. objection, qllest. inquiry), porables, +t'otrlt 'r

accounts (of exorcism, healing. provision, controversy, rescue. epiphany).

promise and t'ornmission declarations, genealogy, hymn, prayer, apoca-

lypse, l i turgy.: 'a

I t  is  a lso important  to  point  out  that  most ,  i f  not  a l l ,  b ib l ica l  books as

well as certain of their larger constituent sections are trt ixed (colttpourtd

or complex) in their generic cornposition. The text of Genesis, t itr exaltt-

ple, includes all of the major kinds of discourse: narrative, genealogy.

legislation, prediction (poetry!), and exhortation. Any one of the ltrur gos-

pels too wil l include clear instances of many of the subtypes l isted above .

Furthermore. one nlay observe that there is a pat't icular style of discttursc

that may occur within each of the larger genres - as well as in the variott '

kinds of poetry - namely, diret't speec'lr. This important f-eature, whiclt

rrtay in fact comprise most of a given pericope. not only dramatizes lrrd

popularizes a text. but it also makes possible it more ready incorpol' i tt loll

o f  ot l rer  d iscout 'se types (such i ts  Jonah's pra l -er  in  ch.  2 of  that  book) .

New Testament ttarrative is frecluently composed tlf smaller units that afc

clistinguishetl by a particular alternation or mixture of action and spet-e h

(cf .  Bai ley I  99.5:205-206).

The New Testanrent epistles ntay otien be eluciclated with referertcc ttr

specific gerreric lbnns (types arrcl patterns) t lrat go back to tlte categorles

of ancient Greco-Rornan rhetcll ic artd letter-wlit ing: for example. aspects

' r  F t r r  s r r r ne  dc ta i l s .  see  Tannch i l l  l t ) 95 :  Ba i l ey  and  v l t t  de r  B roek  1L )9291 -209 .

Ba i l c y  I 995 :207 - t 3 .
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of argument, diatribe. paraenesis, encomium, topoi, virtue-vice l ists, the

household code, l i turgical fragments, sit lutation-blessing-doxology, trav-

e logue (Bai ley and van der  Broek 199):21-86;  Bai ley 199-5:206).  The

value of these syster.ns of l i terary classification l ies rtot in their static use

as a l.ueans of fbrmal identif ication (e.9. 'utterance X is an aphorisnt'),

but in their dynamic application to more adequately reveal the composi-

tional organization, movement, and purpose of a given pericope. Knowirtg

the standard fbrm is also helpful in deterrnining where and why an author

modifies an expected typical pattern in order to achieve some special corn-

municative effect: fbr example, in crit icism of the text's init ial addressees

as when Isaiah transfbrms a love song into an oracle of divine judgement

( Isa iah 5.1-6) ,  or  when Paul  omi ts  the opening ' thanksgiv ing-and-prayer '

section in his letter to the Galatians (Galatians I .6ff). Sinti lar effects rnay

accordingly be sought in the language of translation.

6.4.3 Poetry
There are fbur major etic categories of biblical poetry. which are briefly

described below:

. Lt'r ic'. highly expressive and eurotive; 'natural', r 'ealistic imagery
(as opposed to apocalyptic images); used to worship and praise,
pray and appeal to, thank and cornmernorate God. the king, or
some other fbcal participant. The Song of Songs is thc clearest
instance of lyric poetry in the Scripturcs. Many of the Psahns would
also fall into this category, including those porlions fbund in the
New Testament  (e.9.  Lukc l ;  Hebrews l ) .

. Diductir ': inlbrrnative and comntemorative in nuture: more corr-
crete 'facts' than l iterary 't igures'; intended to instruct, remind,
artd enjoin concerning both the God ol Scriptures and the goclly
l i fe .  Examples are in  Job,  Provcrbs,  Eccles iastcs,  and several
Psalms (e.g. l, I l9) as well as in tnajor segments of the discourses
of Christ and of thc New Testarnent epistles.
Paruerrctic'. strongly af-fective, even irnperative in fbrcc with re-

gard to one's  bel ie fs  and behaviour ;  in tended to encourage
(strengthen, corrtlbrt, motivate) or to admonish lrebuke, warn, in-
dict) God's people. Examples are found in most Old Testament
prophetic texts and a large proportion ofthe epistolary l iterature.
Ap o cul v p t i t: ' . vi sionary and evocati ve;' f antastic'. otherworldly
imagery and cosuric symbolism; intended to give God's people a
dranratic. inspiring and/or reassuring vision ofthe future according
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to his foreordainecl plan fbr the world and his corning Kingdonr.
Exanrples appeal' in certain plophetic passages, such as Ezekiel
38-39.  Danie l  6-  12,  Joel  3.  and most  of  Revelat ion. t5

Not  only  r t ray these four  pr inc ipal  c lasses be cornbined wi th in a g ivr - r )

document, bLrt they are also normally subdivided into a number of more
specific fbrm-functional types.rf ' For example, in the Psaltel we find lyric
psalms of petit ion. thanksgiving, praise. instruction. and prof'ession - alolts
with overlapping subcategories of repentance, remembrance, retributiorr.

royal ty ,  and l i turgy (Gerstenberger  1988:9-20;  Wendland 1998:ch.  2) .
Propheti<'hortatory discourse, which occupies such a prontinent plucr.

in  the Hebrew Scr iptures,  inc ludes a l l  o f  the poet ic  types l is ted aborc.

along with vilr ious lnore 'prosaic' portions of discourse. lt may be dr-
vided into 'reports', 'prayers', and the largest category, 'speeches'.r7 Tlte
speeches are ot ten d is t inguished wi th regard to srnal ler text  uni ts  such i . l \ :
announcement of  judgntent / repr ieve/salvat ion,  d isputat ion,  ind ic tnrent
speech. instruction, oracle and oracle full l lment, paraenesis (admonition.

prohibit ion), prophecy (punishrnent, cleliverance). judgernent speech. rer'-
e lat iorr ,  and v is ion repor t . rs  These are typ ical ly  s ignal led by d is t inct ive

verbal fbrmulas, commonly termed tor example: announcel.nent of divirrc
messa-qe,  at testat ion.  ca l l  to  at tent ion,  commissioning,  emissar ia l  se l l -

in t roc luct ion,  messenger ' .  orac le,  prophet ic  wcl rd.  recogni t ion.  ancl
lLr l t l lment .3"  'Didact ic '  and 'apocalypt ic ' types of  poetry are s imi lar ly  c l ls-

sif ied, but not usually in as much detail. An awareness of these distinctiorrs

enables the l iterary analyst to carry out text studies that are rtrore precisc

in terurs of fbnn and function. However. taken ttt an extrelne. suclr af-

ternpts at classiflcation tend to become highly subjective and to lead readcrs

astray in the fbrest ofdiscourse by looking at each and every one ofall thc

dift 'elent trees. Similarly, the search fbl possible l iterary eqLrivalents in r

r i  11  i s  i n t e r cs t i ng  t o  obse rvc  t h l t  i n  many  passa -qcs  t he  t e \ t  o l  Rcvc la t i on  r l an i l es t :  r t

poc t i c  s t y l c  o l ' p t ' o s t -  wh i ch  i nc l udes  a l l  o l ' t h csc  l i r u l  [ ' pes :  1 r ' r f t  =  5 :q -10 .  12 -1 . ] :

d idt t t  t i t  = 22.  1-6:  ptr raenrt i t  = 2 '3t  upor 'u l . t '1 t t iL = 16.1 -3,8-  l , l ,  l7- l  l .  Ezekic l  3 l t - .1 ' )

too is  probably nrorc accuratc ly c lassi f icd as a f i r r rn ofpoct ic  p lose discout 'sc.
' r 'Thc 

- tener ic I 'unct ional  dcsi-enat ions hele arc not  that  d iagnost ic .  lbr  thcy tnal  l ls , '

he uscd when dcscr ib ing bib l ical  'p lose'  
d isct ' ru lsc,  excelr t  lbr  the I ' i rs t .  

' lyr ic ' . ' fh t t '

p()etry,  ( l r  a 
'poet ic '  tcxt ,  is  d ist ingir ished largt ' ly  on the hrs is of  fbnnl l -s ty l is t ic  cr i tcr i r r .

' '  Trrckcl  1987:19.  who l 'o l lor . l  s  Wcstelnrann 1967:90-t ) l  hcrc.

"  For def in i t ions.  scc [ -ong 1 99 |  :29 I  3 l  t t .

" '  Aga in ,  s cc  Long  199  I  : 318  32 ,1 .

given litn-uuage of translation can be titken too far. rvith the result that the

text  becomes sty l is t ica l ly  unnatura l .  or  worse,  incoherent  due to ser iou\

collocational clashes in terms of genre.

To c lose th is  sect ion,  I  lv i l l  rnent ion a general  way of  c lass i ty ing thc

valious types of l i terature in the Old Testamettt. It off 'ers a broad perspec-

dve that also distinguishes the mixed. clr overlapping cate-qory of 'prosaic

poetry '  (or  'poet ic  prose' .  i .e . ,  prophecy) .  which of ien c losely combines

or juxtitposes pl'ose and poetry. This scheme is shown it.t sutnurarv ft lrtr l

below:+"

/urrr '  (corrrnands.  r i tu l l  inst |uc( i t l l ls .  covel lant i l l  l rnguage)
-  Rcprtr t  ts t l l ight  scqucnt ia)  chronic l ing of  cvct l ts .  l^- rsot ts.  p l i lccsl

tlic ntinirnum li)rnt = gr_ncalogy)
- Nilrrilt irc (dranratic plot. charrclcr, setting/scenc. speech/diakr,uue)

Pn ryhecr
Ayxult pt ic Vlsioit.r ( dr-ctrrittiVc and distanl salVati(nl (t'i lclcs:

synrbolic and visionary': rcclttircs a herrttcncr.rtical ke,v)

Sultttliort ortltlt 'r (pronlises ol'hlessing. restoration. lir-ritfulness)

Jrrlgnu,rtt rlt n'a.s (pretlictiotts of punishtnent lbr sin/irrrpcnitcncc)

- Wi stlrnt Vrr;rt' (Prolcrhs. Ecclcsiastcsl

P nnv rbi t t | (ctncise ancl ctncentratecl tlltlenlonic miclrriortrt)

D i duu it (parabolic. sapiential. instructionll. eni gmatic l.roctry)
-  L. t r iL 'Verst '  (Psi t l tns.  Song of  Solonxrn)

Lurrcrrl (itltltcal lirr protcctit)ll, rcscuc. hc-aling. and othcr kinds ol help)

Eri1./,q\ (Praisc the nalrlt'c. lttributcs. itllrj actitttls ttl a persott or Ciod)

tryF
| f,ry.st Wttrtlltrttl

PROSE

Prosaic
Poetry

POETRY

By way of comparison. in the New Testament prose is clearly pre-

donr inant ,  but  important  ( though debatable)  instances of  poetry,  or 'poet ic

prose', also occur. most often in the form of Septuagintal citations (ls in

Luke l ) ,  ear ly  Chr is t ian l i tLr rg ica lor  hvmnic composi t ions (e.g.  Phi l  2 .6-

I  I  ) ,  and h ighly  lhetor icu l  passages of  pt 'a ise or  b larne (e.g.  the seve-rr
' le t ters '  

o f  Rev 2-3) .  The gospels rnani f -est  a c l is t inct  corrb inat ion of
Christ-focusecl 'narrative' and 'report'. while the sub-cate-eory of ' law' is
replaced by a great  deal  ofepis to lary 'exhor tat ion '  and doctr inal  ' inst ruc-

tion' (paraenetic l i terature ).
Of course, rruch finer generic distinctions than these can - and per-

haps must - be rnade, depending on the indigenous literary categories

*" Adaptcd l iom (i icsc 1995: l8-23
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into which a given text of Scripture is being transf-erred. But the preced-
in-e general scheme (modified fbr the New Testament) may be suffrcrent
to guide translators alon-e the path of init ially dil lerentiatinc the types ol
l i terature that they encounter in terms of fbrm, content. and lunction (the

last being often the least apparent but rnost important feature). This wil l
better prepare them to tlnd correspondences in their langua-qe in a rever.se
order of priority/significance. that is. f iom the greatest to the least: f ioir.-
t iott -) (ontent -+.fitnn. Thus a comparative functional analysis ntay
indicate that a poetic, accusatory prophecy sllch as Obadiah may be mur-e
eftectively rendered as heightened prose in a given target language - of
vice-versa. tbr example. the genealogy of Genesis 5 recast in the fbrrn <11'
Bantu 'praise poetry'. A functional focus in the study of genre is rvell
complemented by a speech rl. ' / approach to the analysis of texts and text
const i tuents (sect ion 4.4.2) ,  especia l ly  where d i rect  d iscourse is  invol r , 'cc l .
which is the pref-erred, dramatic mode of biblical composition (6.9).-

6.5 Patterning

'Patterning' refers to the basic compositional units and relations that corn-
prise the hierarchy of discourse organization, in any -qenre. In particular.
it deals with the overall balance and symmetry (discourse rle.rign)that is
created within a text by diff 'erent types of positioned repetit ion - phono-
logical ,  syntact ic ,  lex ica l ,  and semant ic  ( log ical ) .  The resul t  is  a rnani fo ld
textual f iamework that is typically manif 'ested in a given l iterary work on
both its macro- and micro-levels of structural arrangement. The lbllow-
ing is a summary of some of the more common patterns of structural
(forrnal and/or semantic) development that rnay be observed in the l itera-
ture of Scrioture:I

' '  An incrcasing nurrbcr of bibl ical scholars are adopting a 'spccch-act '  approach ttr
the interpretat ion o1'the Scripturcs (c.-q. Vanhoozer 19i)8:ch.6). However' .  i t  rnal '  bc
important, especial ly l i rr  Bible t lanslaturs. to dist inguish between 'stron-q' and 'we ak'
speech acts, with a fbcus upon thc lblrrer. "which .. .  cntai l  scrious obl igations on t l l t '
part ofthe speakcr" '(Thisclton 1999:231), and prcsumably thc audience as wcl l .
r r  For  a  s i rn i la r  l rs t in -e ,  see  Po* 'e l l  (  1990:32  33) .  Duc  to  thc  re la t i ve ly  la rge  scgr rcn ts
of tcxt normirl ly rcquired for a display. i t  is not possible to i l lustratc these vaLi\)tr \
types of pattcrnin-u herc; f i rr  some examples with rcl 'crencc to Jonah, scc Wencllerrr i
(  1996:373-39-5  t .
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Parulleli.srn presents a rccurrence of sirnilar or idcntical elements
to lbrrn two or  morc balanced uni ts :  [a  b /  a '  b '  /  a"  -  b"  / . . . ] .
A l tenrut io t t  involvcs a re-9ular  in terchangc of 'd iscourse e lements
to f i r rm a longer pat tern of  para l le l  devcloprnent :  [a  -  b -  c . . . r ' r  l l
a '  -  b '  c ' . . . n ' 1 .
Cltiu,rtrtLt.; is lbrrred by a repetit ion of significant elernents in in-
verted ordcr past a certain structural rniclpoint in the sequence: la

b  -  c . . . n  l l  n ' . . . c ' -  b ' -  a ' l .
Ittarcttlutittrt rcf-ers to the comple te inscrtion of one distinct l i ter-
ary uni t  wi lh in another  which thus encloscs i t :  lA -  B -  A '1.
Inclu.sio is constructcd by a reitelation of matcrial (lbrm/content)
at the beginning and cnding of a given r-rnit of cliscoursc. that is. a
'f iarne' or 'sandwich' construction: Ia-X-a'1. Note alst'r thc im-
portant variants ctf inclusio, namcly: repetit ion at the ending and
beginning,  the respect ive beginnings,  or  thc respect ive endings of
diffarettt units, tcrme d unudiplosi.s IX-a/a'-Y ], e-rclusio lX-a lZl
a ' -Yl .  unupl toru la-X. . .a '  Y l ,  ancl  cp iphoru IX-a. . .Y a ' l . t '
Cor t t  rost  cunrbines,  usual ly  by . jLrxtaposi t ion.  d is t inct  text  uni ts
that are dissir.nilar, contrary. or the oppositc in rncaning and/or
funct ional  s igni l ' icancc:  IA ( )  B] .
Comparisott forges an explicit association between two or more
text Llnits that are analogous or similar in naturc, whether in l i teral
or  f igurat ive terms:  IA -  B] .
CaLrsttt iut - Substattiutlon involves an ordering of l i terary units
on the basis of the logical movemcnt cause -+ ef'fbct (causation)
or  ef fect  - )  cause (substant ia t ion) :  IA + B,  B + A] .
Clima.r fbnns a progressive sentantic movement of units l iorn
lesser to greater intensity, importance. and/or implications tbr the
message :  [ a  <  a '  <  a "  < . . .  -+  A ] .
Pi i,ot manit 'ests a sudden or uncxpected change in the conceptual
direction oIthe discourse, e.g. from a positive to a negative deno-
tat ion or  connotat ion,  or  v ice-versa:  [ . . .A A B. . . ] .
P u rt i c u I u ri :.trt ion - G e n e rul i :utio n prescnts a sequential clevelop-
ment of structural and/or thematic units towards an exolication or

a r  Fo r  f u r t he r  cxp lana t i o r r  an rJ  cxc rnp l i l ' i ca t i on  o l ' t hese  s t r uc tu ra l  pa t t c rns .  see
Wendland 1995:ch.2.  I t  should be noted that  somc scholars would rc-{ard purul l t ' l isnt
to be thc prccmincnt  instance o1'pat tcrning,  cspecia l ly  in poct ly  (e. ,u.  Kugel  198 I  :ch. l  .y .
Yet  morc th i rn rnele paral le l  l incat ion is  involved in Hcbrew poctry:  " I l - inc l  B,  hy
being connectcd to A -  carry ing i t  fur thcr .  cchoin_g i t .  del ' in ing i t .  rcstat ing i t ,  con-
t rast ing wi th i t ,  i t  doe s not  n ldt ter  vhi( l t  -  has an ernphat ic.  'seconding'  

charactcr ,
and i t  is  th is.  more than any ae sthct ic  of  symmetry or  paral le l ing,  which is  at  the heart
o f  b i b l i ca l  pa ra l l e l i sm"  ( i b i d :5  I  ;  c f .  A l t e  r  1985 : ch . l  ) .$
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resolution that bccomes either more specific or morc cotnprehen-
sive in olltcome or effect: [a + a' + a"... -+ A I.

. Purpose structures thc text by units that movc perceptibly lrom
means to end (or f iom reason to intcnded result): la -+ a' -+ a" -)

. . .  - +  B l .
. Attt it ' iputlon lel-ers to thc inclusion oI material in a fortrter part trl '

the cliscoursc that serves to pfepare rcadcrs/hearers tor sclmething
significant that wil l occur i l l  a latter portion (sometitues ref'erred
to as ' tbrcshadowing' ) :  Ia- f ' -b-c-d-e- f . . .  I .

. Retrospection is the reversc of the prcccding, that is, material in a
later part of the discoursc scrves to rcfer or reflect back upon sonre
event(s)  lhat  actual ly  occurred ear l ier  in  point  of  t ime ( i .e .  ' f lash-

back ' . ) :  I  a-b-c-d-e-a ' - f . . .  l .
. Strttttnttri:aIir.rir prcsents a synopsis or abridgcment of contcnt that

is treated in morc detail in another place, cither beforc or after thc
point  i r r  c luest ion:  IA-B-C-a. . . ] .

. Interrogttt ion is a pattcrning technique whereby a thematically
crucial question. problem, or puzzle (enigma) is fbllowed by its
answer, resolution. or solution, either immcdiately or at some later
po in t  i n  t he  d i scou rse :  I a -b ' l - c -d -e -b ! . . . ] .

The nranner in which these clift-erent structural and logical patterns alc

selected, expancled, contracted, courbined, and/or transfirrrned within rr

particular text, whether prose or poetry, subtly reveals the l iterary arti\tr ' \

of the biblical author (and of the text itself). But more important. suclr

architectural arransements also serve to indicate the fbcal thernatic clc-

ments (e.g.  the centre of  an extended chiasmus) as wel l  as t l re  dynani ie  s

of his intencled theokr-qical rnessage. Whetlrer or not such structul'es ctln

or  should be reta ined in an audience-centred,  meaning-based t ranslat i t l t t

depends on a number of factors: their ttuture (whether utore fbrmal t lr

semant ic  in  essence),  credib i l i t t ' (horv wel l  supported by rc l iab le b ib l ica l

commentators). ,rcr)7re (greater or lesser in textual range), the lungttu,gt

concerned (nearer  or  f i r ther  f iom the or ig inal  in  l inguist ic  const i tu t ion)"

and the publicotiott process (whether uroclif ications in the printed fornlat

would be a l lowed in order  tc ' r  c l isp lay a par t icu lar ly ' i rnpor tat r f  pat tern) ,

However, the rttain concern is t lut their prirnary discclLrrse.firrrctitttt (.e.9

clemarcation, jLrnction, foregrounding, textual embell ishrttent, etc.) can hc

satisfactori ly duplicated in the vernacular language text.$ One way ol

r1 F 'or  sonre convinci r rg cxamples ol  thc hr 'nncneut ical ,  hencc also t rat ts lat ionir l  s tg-

n i l ' i cancc  o f  such  c l i s cou l se  pe t t c rn i n -e .  s cc  t hc  s t uc l i es  by  Kcnne th  Ba i l ey  and  J .P .

f,mst Wandlurtd

doing this at least visually in a translation would be to set ofTtexts such as

Jonah l . l -3  and 3.1-3,  fbr  example,  in  para l le l  fashion and as separate

paragraphs, with a lbotnote explicit ly referring the second patterned se-

quence back to the first.a5

6.6 Foregrounding

The notion of fbregrounding in verbal discourse is a rather diff icult issue

to deal with in biblical studies and literary analysis alike due to the incon-

sistency and lack of clarity with which it is often defined and described. I

wil l therefore attempt to steer a rnicldle course by adopting what seem to

be the most helpful and commonly used categories of what is obviously

an important consideration when evaluating the overall artistry of a cer'-

tain biblical pericope. I present the notion of foregror"rnding in terms of
'prominence'  and'progression ' .

6.6.1 Prominence
The l inguist ic  and l i terary mark ing of  p lominence is  an essent ia l  aspect  i l )
the construction of any well-fbrrned text, for it serves to diff-erentiate I 'ari-
ous segments and aspects of the discourse with regarcl trl relative salience.
Such signals alert readers or l isteners as to what they ought to be centring
their attention upon as they mentally perceive and process the intended
message. There are two basic types of prominence-foregroundin_e that
need to be noted in l iterary discourse: topic and fbcus, and a correspond-
ing pair of processe.s that serve to indicate a shitt in topic or point of

Fokkelman in de Rcgt er ul (1996:14-30. l-52- |  U7); cf.  also Dorscy ( 1999?as.iar (OT))
and Harvey ( l9987ra.i .vrr (NT)).
ot Even morc nrisht be clone typographicl l ly to cal l  attcntion to thc val ious sirni lar i
t ies and contrasts that appeal in thesc two cl ivine cornntissionings ol ' thc prophct Jonah
(or in his two appcals to YHWH lbl dt-ath. "1.- i-4.8-9), e..u. throuuh thc- usc of 'di f l 'cr
ent types styL's. Sutrte scholals caution aguirrst such textual cl isplays. whctlrcr or not
accompanied by cxplanatory notcs. on the -urounds that thc-y'  r truy off 'er or sug-qcst
only one ol 'sevetal possiblc strLrctural urrangcmcnts or points ot cornpalison. This is
a val id conccln: however. so is thc alt t ' r 'nat ivc - that is, to lcavc ln irnportant tcxtual
pattern, l ike the paral lcls notcd in Jonah I and 3, contpletely unrlarkcd and hcnce
tnvisiblc to or unhcard by a contcrrporary rcadership or audicnce. Which proccdure
represcnts thc srcatcl 'krss to ot distort ion of thc original tcxt l  Thr'  dif ' l ' icult  answcr to
th is  ques t ion  can bc  dc tc rmincd on ly  w i th in  the  contex t  o f  a  spec i f i c  B ib lc  t lans la t ion
pro;ect and with lcs;rect to the.! l4o.r that is auiding the work.

: t l
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fbcus. 'Topicalization' is placing emphasis on t known bit of infbrma-

t ion:  ' focal izat ion '  is  p lac ing emphasis on a / re) . r ,  b i t  o f  in forrnut ien

(Wiesemann 2000:66).

The topic of a text (also called 'given' or 'old' inforrnation) is the

principal subject that is being talked about, whether in a sentence, a para-

graph, or in some larger unit of compositional structure. A major topic

expressed in the fbrm of a complete predication is sometimes termed a
'theme' (e.9. topic'. 'Jonah's anger' -) theme: "Jonah becomes angry be-

cause YHWH reprieves Nineveh" IJonah 4. I --5]). A topic is a natural sort

of prominence in that it is an expected and necessary t-eature of any co-

herent  and cohesive text  (6.1.1) .  I f the topic  ofd iscourse is  not  c lear ly

indicated, then receptors are obviously going to have diff iculty in conr-

prehending the intended message.

Once established in the discourse, a topic may be ref-erred to or substi-

tuted fbr by means of various pronominal fbrms or deictic particles/

expressions (e.g.  ' that ' , ' th is  one' ) .  The topic  normal ly  occurs befr t re 'any

new information that is supplied in a particular sentence. It is usually sig-

nalled or fbrmally distinguished in the ptrragraph and larger structures:

fbr example, by repetit ion. A topic l ine is fbrmed by a sequence ol sen-

tences or paragraphs that ref'er to the same subject. ln a prophetie ttr '

epistolary work, this may be designated as the 'argument l ine'. In a narra-

tive account, the topic of discourse may be regarded as the whole serie s

of main actions (the 'event l ine', e.g. the wayt' iqtol progression in He-

brew) that are consecutively l inked within a certain 'episode' (i.e.. sanle

temporal or spatial setting, cast of characters, etc.). These diverse ti lr-

rnally cohesive and semantically coherent sequences may be regarded lrs

foregrounded infbrmation in a discourse, while other material (descrip-

tive, explanatclry, subordinate, etc.) comprises difterent types of textual

background.

Since a topic(- l ine)  represents the normal ,  or  defaul t ,  mode of  l i ter r t t l

composition (i.e. every intell igible text must have such a semantic thrc-ad).

it is the least prominent in terms of impact or attention value. Thus while

it is an essential aspect of the discourse, it makes its impression (hence

rnernorabil ity) rnore by indirection - simply by 'being there' verbally l 'ot '

a perceptible amount of text-time/space. A current topic rnay be chansed

and later resumecl, with the appropriate text markers: fbr example, through

a fiont-shift ing of some 'new' infbrmation to the head of a sentence (i.e.

tooicalization ).

I
The chief or most prominent topic is normally the one that subsumes

the most content of a given text. Thus relative levels of sub-tctlt ic may

also be possible, depending on the length of the composition concerned.

These may be strongly or weakly related semantically to the principal

topic, resulting in greater or lesser coherence throughout the discourse. A

co-topir: (or co-theme) is one of equal importance to another within a
given text span or book (e.g. "The city of Nineveh repents at the worcl of
YHWH" + "The prophet Jonah is called to repent over his ethnocenrric
pride"). An ' implied topic' (or theme) is one thar is presupposed. impli-
cated, inferred by an explicit topic (e.g. "Jonah is faced with the religious
question of: 'Who is my neighbor?"'). The analysis of topical (and re-
lated) prominence in a l iterary text is a good way of learning how its
message is composed in terrns of a hierarchy of interrelated thematic ele-
ments. The goal of translators then is to ensure that this same pattern or
network of foregrounding is also apparent in or derivable fiom (at the
very least is not obscured by) their version.

The term.focrr.r may be used to ref'er to particular areas of the topical
structure of a text that the author wishes to call attention to for a l imitecl
or extended period of 'discourse time' (the relative amount of text de-
voted to it;. It is infbrmation that is called into greater prominence in
relation to the topic (l ine) and may pertain to such discourse features as
these: one ofthe central characters ofa narrative (in the ,spotl ight'), the
culminating events of a plot ( 'peak'), a high point in the emotive develop-
ment of an account ( 'cl imax'), or the most important aspects of some
exposition, description. or argument. Such a text fbcus is usually marked
overtly by various l inguistic or l i terary clevices, fbr example: a crit ical
point within a larger structural pattern (e.g. the centre of a chiastic ar-
rangement), a shifi in word order (e.g. object fronting, subject backing),
repetit ion, parenthetical commentary, textual condensation (e.g. asyndeton,
ell ipsis), a concentration in content (e.g. through intertextual allusion.l or
figuration (e.g. an extended metaphor), ancl so forth. As noted earlier (see
section 6.2), several of these devices are used in the tbcal point of Jonah:
the final, didactic utterance of YHWH. The various types of focus that
are manifested in the Scriptures make it imperative that even translators
who are not competent in the biblical languages have access somehow to
the or ig inal  text ,  whether  through personal  inst ruct ion (e.g.  a team
exegete) or published guides (e.g. rranslators' handbooks). ldentif ied fb-
cal points need to be marked by devices with similar functions in the tarset
language so as to well represent the source text.

2t.1
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6.6.2 Progression
As noted in  the d iscussion of  l i terary 'un i ty '  (sect ion 6 ' l . l ) '  the basie

structure of any meaningful verbal discourse consists of a coherent and

cohesive set of discrete ttnits of l ingr"ristic and/ot' l i terary organization (c-.s.

sentence. paragraph. stanza, episode, Ortrcle). These structural constitrr-

ents are l i lked to one another in l inear (horizontal) and/or hierarchical

(r,ertical) fashion within the complete text by means of various senll l l t ic

r  e !  u  t  i  o  r t ,s  h i  ps (  e.  g.  condi t ion-consequence.  s t i  tnu lus-response.  topie-

comment, specific-general), and they also nlanit-est different degrees and

types of prominence (e.g. scope, inclusion, importance. f iequency. den-

sity) with respect to one another. T'his inventory of textual elements is not

communicat ive ly  s tat ic  in  nature.  but  the wh<l le  a lways d isplays sor l le

clynamic manner of logical, topical, or thematic progression, or devclop-

ment, as the discourse unfblds frclm beginning to end. In other wtlrds.

there is a continuity of synchronic categorization and cliachronic movc-

ment towal'ds some sort of goal, closure, cornpletion. solution, or resolttt ion

- sometimes termed 'end stress'. l 'hus one segment of text recalls. f ulf i ls.

augments, itnswers, or anticipates another as the l iterary work proccccls

tiom start to finish.

The manifesttrt ion of discourse progression is rnost obvious of c6urse

in the case of atlrantatic narrative account (not all are of this type). w'ltere

the text  unfo lds according to a sequence of  p lot  e lements:  fbr  exatnplc.

init ial state -+ complication/crisis -+ development -+ cli lnax -+ l+/-l de-

nouement -; resolutittn/final state. The boclk of Jonah is particulally

in terest ing in  th is  respect  becluse i t  incorporates two basic  p lot  seqt ler lces

- the second proceeding tiom ancl building upon the fi lst ' that is, chs' l -2

-+ chs.3-4.  The f l rs t  event  cyc le f -eatures a long denouernent ,  th i t t  i ' '

Jonah's psalm ( the ' resolut ion '  is  an i ronic  expectorat i t ' ln ,  2 '10) ,  uhi le

the seconcl  cyc le concludes wi th a 'c l i t lax '  in  YHWH's f i r ra l  speech ( '1 .  l0-

I  l )  and lacks an c lver t  resolut ion.  Certa in s t ructures of  argument  i l ls ( )

create a logical (deductive) progression within the diverse hortatory texts

of Scripture. such as rve have in the Old Testitment prclphets and Ne$'

Testament epistles (e._q. f iom judgement/clisis to delir. 'erance/resoluttorl

in  Jonah ch.  2;  f iorn the ' lesser  to the greater '  in  4.  10- l l  ) .

Progression rnay a lso be detected in  the case of  a pure ly  descl ip t i re

passage in the sense t f ia t  a con-rp letec i  v isual izable scene (or  any c l is t inct

stnge along the way to creating a full image) always depicts or evtlkes

more than the sum of its inclividual cornponents (or earlier stages): t irr

f,,rnst Wetulluttd 2 t 5

gxample,  the cc lnvent ional ized custonlary behaviours demonstrat ing hurn-

b le publ ic  t 'epentance (Jonah 3.6) .  ln  th is  respect  too eveu an instance of

exact repetit ion does not convey precisely the same literary significance

as a prior occurrence, tbr it wil l have accurnulated additictnal semantic

resonances along the textual wav proceedius from its init ial appearallce.

including those connotations derived l iom its present context. So it is that

" the word of  YHWH" r . r 'h ich "came to Jonah a second t ime" (3.1)  br ings

to bear a very different irnplication lnd impact Llpon the audience than the
correspondine ut terance in l . l .  This  added s igni f icance der ives l l -orn
Jonah's in i t ia l  rebel l ious response and h is  consequent  harrowing exptr i -
ences at sea - whether above or below water - including his egocentric
lyr ic  expressic ln in  leact ion ro these events (chs.  l -2 .y .

This artistic f-eature of prclgression involving a diverse, but unitied
(a lbei t  o f ten impl ic i t ) ,  accumulat ion of  d iscorr rse s igni f icance a lso has
special importance ibr t lanslators. They must endeavour to ensure that
the  va r i c l r " r s  d i s t i nc t ,  bu t  i n te r re la ted  aspec ts  o f  pa rad igma t i c  and
syntagmatic content - t l-rat is, based on semantic analogy or contiguity
(e.g. temporal/spatial/caLrsal) respectively - which underlie the original
d iscourse.  reura in in tact  a lso in  thei r  representat ion of  that  same text .  I t
wi l l  probably not  be possib le to reta in a l l  o f  the d iscernable themar ic
threads and verbal echoes in a stylistically natural way due to the fbrnral
d i f f -erences thr t  ex is t  between two d is t inct  lansuases.  This is  especia l ly
t rue where over t  phonological ,  lex ica l .  or  synt lc t ic  recurs ion is  concelner l ,
for example in the case of the plant. the wornr, ancl a scorchin-e desert
wind that God 'providecl for' Jonah as the accclunt builds to its climax
(4.6-8;  c f .  l . l6  -  where a 'grear  f ish '  was providet l  as rvel l ! ) .  But  the
more of these constituent elements that can be preservecl in the transla-
t ion (supplenrented,  i f  need be,  by deict ic ,  descr ipt ive,  or  explanatory
comments). the creater the relative degree of connectivity as u,ell as pro-
gression that  the t ranslated text  wi l l  present  to the audience.

where certain unintentional breaks in the intratextual f low of discourse
do occur  (as opposecl  to  del iberate d is junctures.  c f .  ,d ivers i ty ' ,6 .2) ,  i t
may be possib le to cotnpensi i te  in  par t  fbr  these in other  rvays.  In  Chi-
chewa, fbr example. a progressive build-up nray be rnaintainecl through
the reiteration of various dernonstrative pronouns referring to the divine
agent of each of the events of 'provision' rnentioned above. An extratextual
(and hence less desi rable or  helpfu l ;  a l ternat i 'e  would be to point  out  the
sequence and its textual significance in a fbotnote, perhaps also making
use of a diagram or lexical f low-chart.
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larger  or  fu l ler  p ic ture is  painted in  the at tent ive l is tener 's  mind (e.g.  c l i t f

+ fortress + rock + shield + horn + stronghold in Psa I 8.2; contrast the

images of death in vr'. 4--5). In such instances. the prinrary correspond-

ences and connect ions should be recoverable in  the t ranslated text ,

impl ic i t ly  i f  possib le but  expl ic i t ly  i f  necessary:  fbr  exarnple.  by unohtru-

sively introducing the common function o1'def'ence or plotectiot.t.

Metont'mt, is the rnain replo<'etnent type of f igure usecl in biblical l i t-

erature. It involves the substitution of one term frlt '  anothet' to u'lr ich it is

typically associated or related in some conventional way. fbr the culture

concerned:  lbr  example.  ' f 'eet '  f i r r  a  person's  'u ' iL lk ' .  an i rnage of  one's

characteristic behaviour in l i lc. Metonyrns, l ike metaphol's. may su-qgcst

mul t ip le associ i r t ions.  For  example,  in  2 Sam l . l9a,  "your ,q/on ' ,  O Israel .

l ies. r inr r r  on the lu ' ightst ' .  the noun 'g lorv ' ,  which in  other  passages mi"rv

be t ranslated 'weight '  or  'wei -ght iness ' ,  is  f i -uurat ive ly  associated wi th

heroic  leadership.  wi th nat ional  reputat ior t .  wi th,eodly at t r ibutes,  wi th d i -

v ine e lect ion and empowerment  -  worthy to be exal ted in  the 'heights ' ,

symbol ic  of  rnounta inous Israel  as a nat ion,  but  now 's la in ' .  A speci f ic

type of nretonyrnv is the .rllecrlo<-ht. in which ref'erences [o u part of sclme-

th ing evoke the whole.  or  v ice versa.  The subject  of  "My t t routh wi l l  speak

wisdom" (Psa 49.3) represents the speaker's complete identity, as well as

the organ employed in the act  of  speech.  In " lT lhey leave thei r  reul th to

others"  (Psa 49.  10) .  the term 'weal th '  ( l i tera l ly ,  's t rength ' )  suggests any

type of possessiolr that can l if i  a person up in this l i fe.

Euphemisrtr is related to metonymy in that a certain sad, shamel'ul,

disagreeable, or dan-{erous conceptr7 is replaced. or rather disguised, by

an expression that  is  socio l inguist ica l ly  saf 'er  or  n lore p leasant  and ac-

ceptable fbr the langua-{e-cultule concerned. For example. "Saul went in
to cover  h is . l 'eet"  ( l  Sarn 24.3)  becomes ' to  re l ieve h imsel f  in  several
Engl ish vers ions and ' to  help h i rnsel f  in  Chichewa.

Many biblical f igures are senrantically complex nnd rnay therefore be
classi f led in  r lo le than one way.  An exerc ise in  eutegor iz l r t iou is  s i rnplv  a

"  A cornnron instancc ol ' ther l i is t  category involvcs var ious replaccnrenls lbr  the pcr-
sona l  nan re  o f  t hc  God  o t  l s rac l .  YHWI I ,  i n  b i b l i ca l  na l l u t i v c  t ex t s ,  whe the r  spoken

ktdonui)  or  wr i t tcn (c.g.  l r r r ro^ i ) .  I t  is  intc lest ing that  thc lex ical  fo l r r  of 'such 
'posi-

t ivc cuphcnr isnr ' .  s( lnre al terr tat ivc rc l i ' rencc.  does not  occur in thc hook of 'Jonirh.  not
even  i r r  t hc  spccch  o l ' pagans  ( c . g .  l . l 4 -16 ) .  Th i s  i s  aDo thc r  i ea l u r c  l ha t  s t r ves  t o

underscorc thc universal  salv i f ic  perspect ive and act ion oI  YHWH as reprcsented i r . r

th is book.

N f,rnsr wertdtuntl

This l i terary character is t ic  involves an authur 's  use of  p ic tor ia l  imagins

techniques to stimulate both the cognitive and errrotive capacity of his

aucl ience as wel l  as thei r  v isLra l  imaginat ion.  Thus i t  is  a lso a u 'ay of  r i r  -

ing prominence to a cer ta i r t  concept .  Such l i terary f igurat ion may l te

cortrparative or associative in nature and relatively more or less novel ancl

inrp<rrtant in biblical usage. Cr,,rlTxrrutive figures such as nrt,tuphrtr und

,sinile, the pre-eminent images of the Scriptures. establish an analosy.

l ikeness,  or  correspondence between two seemingly d i f f 'erent  ent i t ies.

events.  c l r  realms of  exper ience.r6 The key to in terpret ing and hence a lso

translat ing such conrparat ive expressions is  to  determine in whi t t  way(s)

the topic and the irnage are seen to be related, correspondent. or alikc -

that  is .  the ground(s) ,  or  basis(-es) ,  o f  the analogy.  Thus the ' luntp '  r> l '

Gocl 's  wurd i l lumines -  l ights up -  rxy 'path '  (a lso l igurat ive)  in  l i f 'c  (Psi r

l r 9 . r 05 ) .
This interpretive ground is often compound or complex in nature: thirt

is ,  i t  rnay consist  of  several  levels  or  c lpt ions,  each of  which may applv i r t

a  g iven context  to  a greater  or  lesser  degree;  l i r r  exanrple "YHWH is nr1

rock" (Psa 1 8.2a) evokes a variety of notions such as steadfastness. pcf-

rlaner)ce. protection. and solidarity. One irlage may also lead or exputtd

into another, topically-related one as a passage unfblds so that an evell

' " 'Compa l i son 'may  a l so  bc  r r an i l ' e s t cd  on  t he  l a rgc r  p l ane  o t ' d i s cou rse  s t r uc t r - l f c .  i t s

no te ( l  i n  scc t i on  6 .5  on  ' pa t t c rn i ng ' .  Two  l c l a t ed  k i nds  o l imp l i c i t  co rnpa r . a t i v c  l ' i g t t t c

ale per.sort i f i t  u l i rz i ,  ivhich dcscl ibes inanirnate th ings in terrns o1'hunr i rn at t t ' ib t t lcs

and act iv i t ics.  e.g.  "and the sca ceascd l l 'orn i ts  rzrgi r ,q"  (Jon l . l5) ,  and the Inotc

inrptr l tant  ru i l l tntponorphisr t t - tuthntpoput l r l .vr i .  which appl ies such Icaturcs ant l  Icc l '

i l r r r :  ( r '  G o t l .  c . g .  " W h r ' n  C t r t l  r , n r ' . . . C t t t l  , / r , l r r ( t r /  l t i t  t t t i n r l  i r l r ( r t t l  t h c  i l t l r t t t t i t r . .  
-

( Jon  3 .10 ) .  Thc  l a t t c r  does  no t  r . r sua l l y  c r r r se  g rea t  t r l n s l a t i on i r l  d i l ' f i cu l t i e s .  b t t t  ce r -

ta in personi l ' icat ions may cause col locat ional  d i l l ' icr - r l t ies in somc lan-uuagcs.  rcqtr i l i r rg

a shi f t  in  the tvpc o1'verb that  is  uscd,  c.g-  
' the sea stoppcd stormin- l r  l t t tc l  bccat l lc

qu i c t . '  Fo r  an  o l dc r ' ,  ye t  s t i l l  u se fu l  t r ca tu t cn t  o1 ' b i b l i ca l  i r nagc t ' y ,  s cc  Ca i l c l  ( l t )S ( ) ) :

c t .  a l so  Beekman  and  Ca l l ow  (  l 9 ( r ' 1 :  chs .  U -9 ) .  E .  Hc t t nanso r t  (  1995 )  app l i c s  concc | -

tual  nretaphol  thcory to t ranslat ion problenrs in Amos. 
' . l l r lbo/ . r ' .  which l t rc  f  ig t t tc :

t ha t  ca t ' r ' y  add i t i ona l  d t - t r o ta t i ve  i u rd  conn ( ) t a t i v c  s i gn i f  i cancc  c l uc  l o  t hc  n tu i t i p l c  l i t c t -

at 'y  ( textual)  ant l  extratextual  (sociocul tur-a l )  associ l t ions that  they create,  Inr t l  l re

ei thcr  local  o l  g lohal  in naturc.  Thc l i r r rner are part icular  to a g ivet)  l i tcr l ry  wotk t t t

au th r l r  and  n tay '  bc  cons i c l t - r cd  as  a  t ) ' pe  o f  i r nage rv :  g l oba l  s v r l bo l i sn r .  o t r  t hc  r ' t hc t

hand, is  current  wi th in the ent i re l i tcrary crrrpus ol 'a languagc tx thc l i tcrature ol  r l

whole rcgion (c.g.  Ancient  Near East ;  c f .  the discussion of  archetypcs in sect ion 6.  I  .3 ) .
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tool to help recognize i lnd deal with these figures whether in exe-{esrs or

translation. In "Will the tlust praise you?" (Psa 30.9). for example. the

apparent personitication 'dust' is probably rlore accurately understood as

a rnetonym ref'erring to a deod person'. if I die and become a ritually rri-

c/ecrr corpse that gradually rots away into dust, how will I be able to pralse

you. an utterly holy God? In some cases it is not a matter of either/or. but

both/and as far as the possibil i t ies of interpretation go. For example, in

Jonah 1.14.  ' innocent  b lood'  suggests both the sai lors '  k i l l in-e (making

blood come out)  of  Jonahctnd Jonah's current  l i fe  (b lood,  the essence of

l if 'e); the sailors' use of innocent', then, may suggest both the sailors'

desire to be considered innocent in throwing him overboard und their be-

lief that Jonah rnight be innocent.aT

The use of irnagery is a fundamental artistic technique fbund in l itera-

tures all over the world. When creatively used, such images add impact.

beauty, evocative power. or a certain mood to the text in which they arc

rnanif-ested, thus rendering the message more attractive, compelling. ancl

memorable. But biblical f igures, both the well known as well as the un

fami l iar ,  a lso serve other  important  funct ions.  They enable an author  to

speak, albeit only partially and suggestively, about what cannot be under-

stood, explained, or described in full, especially the wonderful nature ancl

works of God in dealing with his creation. They also encourage listeners

(or readers) to mentally conceive and emotively experience fbr themselves a

particular situation or event by supplying them with a vivid picture or evcn

an entire scene into which they can enter by way of their imagination.

There is no easy solution or ready set of procedures fbr translating

such imagery. How, for example, should the string of metaphors in Psalnl

18.2, mentioned above, be represented in Chichewa. where 'rock' is conl-

+ Sce Sasson ( lc)90: l3:1). There rnay be ir  problcm ol '  sourcc tcxt arnbi-ett i ty. as tt t
"pcoplc u'ho cannot dist inguish between thcir r ight hancl and their lcl i"  (Jon '1. I  I  ) '

which rray rcl 'cr ci thcr to ' innocent chi ldlcn' or peoplc who are 'as i l . tnocent as chi l-

d lcn ' .  ln  such cascs ,  t rans la to rs  w i l l  t ry  to  reproducc  thc  ambigu i ty  o l ' thc  o l iu i r r l l
t cx t  in  thc i r  vc rs ion .  w i th  o thc l  in tc rp rc ta t i ve  poss ib i l i t i es  sug- {cs ted  in  a  lbo tno tc .  l l

rhis is not possible, then thc most stt-ongly supported intcrprctat ion rnay be rcndcrc' l

in the tert ancl thc othels irr  a lbotnote. In texts whcre i t  is dctcrmined that thc unlbi-
guity is del ibcratc and that two possible interprctat ions |[e bolh intcndcd. then anr)thcl '
option is to i t t tcnlpt to exprcss both in the tr irnslat ion, l l i t  can bc conciscly and nattt-
ra l l y  donc  (e .g .  ' l ovc  o f  Cod '  in  bo th  a  sub jec t ivc  and ob jcc t i ve  scnse in  I  John
2 . 5 .  |  5 :  3 .  l 6 :  , 1 .  I 2  ) .

Ernst Wendland

monly used as a metaphor fbr  a 'hard ' ,  s t ingy person and'c l i f f ' ,  le f t  un-

qual i f ied,  is  meaningless to most  l is teners? One possib i l i ty  in  such cases

is to poetically introduce the most salient f-eature of the image. as indi-

cated by reliable scholarly interpretation, and to record others in a fbotnote:

for exantple, "Chauta protects me like a great clitf '  (note the shift to a

simile) or "Chauta is my clitf of clefense". A better option fbr such fie-

quently occurring and complex images may be to explain them at greater

length in a supplementary help fbr readers, such as the introduction to a

book, the glossary, or an init ial prominent note to which subsequent oc-

currences could be cross-referenced.re

Sometirnes the figurative imagery of the Bible closely matches what is

available in the language of translation, both denotatively as well as con-

notatively, but it has been hidden in the translations of interposed languages

on which the translators depend. For example, in Jonah 4.4, NRSV and

Good Neu.'s Bible render the 'burning' rletaphor by 'be angry', while it

could be effectively represented in Chichewa by 'enflamed heart'. At other

times, a l iteral rendering of such figures may result in the wrong rneaning
or no meaning at all. An attempt to l iterally reproduce 'the belly of Sheol'
(Jon 2.2), fbr exarnple, is understood in Chichewa as a ref-erence to the
big f ish that  swal lowed Jonah (  I  .16) ;  'v io lent  hands'  (3.8)  impl ies cr imes
committed only by that specific physical meansi and "people who cannot
distinguish their right from the left hand" suggests individuals who are
mentally incompetent.50 Exactly what decision can be made or which set
of options is available in a given instance wil l depend on the project skolto.s

ae In this respcct, the advantagc indeed, the absolutc ncccssity - of publ ishing study
Bib les ,  wh ich  a l low l 'o l  morc  dc ta i led  exp lanat ions  o l ' such  in ta -uery ,  o r  Scr ip rurc
products in alternativc media, such as the i l l r-rstratcd comic l i r lntat or vidcos, is clcarly
evidcnt.
s0 The Chichcwa equivalcnt fbr this last idiornatic cxprcssion is "thosc who cannot
say which things ale good which things are bad". Thc plesence of l i tcrary l 'caturcs
and their cf ' fects, including rhctorical powcl and aesthctic appeal, in thc bibl ical tcxt
ls a controvcrsial issr"re. How does onc know fbr sure. espccial ly when thc scholars
themselves disaglcc' l  In my erpcricnce, thcrc is a strong tcndency lbr the arlount ol '
f igurative languirgc to be reduccd in the text of a translat ion! as cornparcd with the
original text, due to either l i teral isrn or simpli f  icat ion (as in 'comrnon language' ver,
stons). I t  is dit l icult  to -qet translators used to thc idea ol ' introdr.rcing local l ' igur.es of
speech into the discoursc where styl ist ical ly natural and contextual ly appropriatc,
e . g .  l b r t h e H e b r e w e x p r e s s i v e p a r t i c l e r r a " p l c a s e l ' i n J o n 4 . 3 , w h c r c C h i c h e w a u s c s
tulupottt  t turtu " l  havc bccome twistcd togethcr with you I in my prcscnt appeal l" .

2 1 9
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and the general translation principles that have been established to guide

lhe teum's dai ly  work ing procedures. ' l

6.8 Phonicity

The artistry of biblical discourse, poetry in particular. incorporates a lto-

t iceable phonological  d imension.  fbr  much of  i t  appears to have been

conrposed wi th oru l  e locut ion and uurul  recept ion in  mind (Harvev

1998:vii). 
' Ihis 

was an important aspect of the rhetorical style of botlt

Hebrew and Greek discourse. Thus in addition to many oral compositional

structures based on repetit ion (cf. 6.5), the text manif 'ests the presence o1'

rurany audible patterns, such as. all i teraticln, assonattce, rhytlrm, rhylne.

and wordplays. Naturally this auditory aspect is most promirrent whcn

the original text of Scriptule is orally articulated for an attentive and trp-

preciat ive l is tening audience.  Unfor tunate ly ,  th is  i rnpor tant  feature.

contributing to general as well as specific rlessitge meaning. is not otien

given adequate attention in comutentaries or standard versions. eithel lrrl-

cient or rlodern.5r

A stylistic element of t lr is language-specific nature, alt lng with the auditr

symbolism and connotations that it conveys, is of cor"rrse rarely reprtl-

duced d i rect ly ,  sound-for-sound in a t ranslat ion. j r  Nevertheless,  a sk i l fu l

translator may be able tcl represent it to a greater or lesser degree through

the creative use of analog<tus phclnological t-eatr"rres in his/her languagc.

Alternatively, the functional (including aesthetic) properties of the origi-

5rFor  a  n rore  dc ta i l cd  d iscuss ion  o f ' the  var ious  op t ions  invo lved whcn dca l ing  wt th

f igura t ive  la t t - {ua-ec  and i rnagcry  in  b ib l i ca l  poc t ry .  see  Zogbo z tnd  Wcn< l la t t t l
( 2 0 0 0 : 1 2 6 - l 3 l ) .
5r An outstanding cxception is thc recent (not yct complctcd) Berit  Olttr t t  sel ' ics ol

cornmentar ies  (Co l lcgev i l l c .  MN:  Michae l  G laz , ic r /L i tu lg ica l  P lcss) -  The i r  a t tcn t t t t t t

to phonicity stcms l ' rotn their laudable aim to "focus on thc f inal form ol ' the tc.{ts l() l

thc Hebre w Biblel. approttt hittg them u.s literart'1 prA.s. reco-enizing that thc cral't ol

poetl 'y and storytel l ing that the irncient Hebrew world provided can bc fgund in thcnl

and that their f ruth tun be beller up1;recitftetl n'ith tr.fitller under,rlunding, o.f thU urt"

(f iom thc dust jacket of Ruth and Estht-r,  my cnrphasis).
5 '  Some o l ' thc  bes t  c 'xarnp lcs  o l ' t l re  assr>c ia t i ve  rnean i r . tg  cunncc ted  w i th  ins tances

of  phon ic i ty  a re  popu lar  b ib l i ca l  e ty rno log ics  (e .g .  Gen 19 .22 '  21 .31 ,  25 .25 t  A1-

though the etymological explurrat ions lnay not he credible or convincing according t0

ntodcrn l inguist ic principlcs. they wele val id and ntci iningful fbl l istcr l t ' rs within the

ancient l i terary tradit ion ofHebrew, and l iom a functional perspectivc, that is al l  that

matters.

nal text - such as the use of serected sounds for the purposes of highright-
ing, intensifying, contrasting, or beautitying serectecr aspects of the nressage
- may be replicated through other means (e.g. simple repetit ion, co_snare
words, deictic or exclamatory particles. or an appropriate icl iophone).

There are a number 'f exampres of artisticalry motivated phonicity in
the book of Jonah, s'me of which are cited below to i i lustrate the crensity
and diversity of which nrany transl.t0rs are unaware. Most subtle and
hence easy to miss (at least fbr the contemporary reader of ancient texts)
are the occasional rht'thmic'-accentual patterns which serve to reinfbrce
the content that is being conveyecl. For example, Jonah,s psalm (chirpter
two) consists exclusivery of f ive-stress l ines, trrus rhythmicaily unif.ving
the entire piece.

The oll i teratr'e repetit ion o1'serected vowers (assonance) ,ndlor ccln_
sonants (consonance) in  cer ta in worc ls  furrc t ions to for .egrou'd the
respective concepts concerned. For exampre, a sequence of / ' / vowers in
l.2b seems to extend fiom the init iar comrn ancJ qerct' .cry out., intensify-
ing the solemn import of yHWH's message. There are several insrances
of evocati 'e ononntopoerrr: for exampre, hishe,ah rehislrttv,erin I.4, which"captures the sound of pranks cracking when tortured by raging waters,'
(Sasson 1990:96). There is arso some rhynring, such as the cornmonry co-
occurr ing pai r  hot , rut r  v-er t thut , 'grac ious a 'd cc lmpassionate,  in  4. r  (c f .
the subseque nt w,en i ftam 

.and 
relentins' ).

The presence <'f rh.t ' tnt' in Hebrew is a debatabre issue due fo its ubiq-
uitous pronominar suffixes, but certain concentrations and arrangements
of vowel-consonart combinations seem more than f.r.ruitous. Rl Lonatr
and the sai lors d iarogue in l  .  r0-  13,  for  exampre,  " the sounds.  posi t ions,juxtapositions, and preponderance of twerve pronominar objects dot the
wordscape as they i ' terrelate the chara.ers" (Tribre rr)94:r15).

Most important of alr thematicaily are the various passages in which
a. significant so'nd patter' is used to play one sense against another torhetor ica l ly  heighten the d iscourse .  Such ptrnt t i , rg .  or  paronomasia.  per i -
odical ly  appears t . ' r t is t ica l ry  uni fy  the account  a 'd to accent  i ts  essentra l
content' For exampre, the sudclen ancl unexpectea 'believing, 

of the peo-ple of Ninev eh (v'a,vu' c,tt ittu) in 3.-5 calrs t. mincl what in r . r seemecr tobe the extraneous narne of Jonah.s father (.ontittuy,1..)

f,rnst Wenclland
) )  t

I to Thus, "the unstabre 'cai l ing' of the s.n of Bel ief (Anti t tai) cr ici ts bel icf in Goc.r,(Tr ib le  199,1 :  l8 l  ) .
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In addition to underscoring key aspects of the theological rnessrLge.

deliberate phonic enhancement such as that which pervades Jonah and
many other biblical texts serves to augment the overall aLrditory impact

and appeal of the discourse. Phonicity may also be used to create an atldi-

t ional level of cohesion rvithin the text, to focus on certain key concepts.

or on occasion to suggest some underlying ironic irnplication. The at-

ternpt to duplicate such 'sound etfects' in translation by means of phonie

devices indigenous to the target language may be most readilv apprL.ei-

ated by the speakers of a predominantly oral-aural society, similar to that

of t lre ori-qinal biblical setting. However, this l i terary effort calls f irr tnrns-

lators wl.ro are both keenly sensitive to the phonology of the biblical text

and alst'r skilf ir l speakers as well as proficient wrilers of their rnother tonsue.

6.9 Dramatics

Our last category of artistic representatic'rn differs frclm the rest in that it

nray either incorporate or be inclr-rded within any of the other l i terary i 'ca-

tures. lncleed, f iom a theological pelspective the Bible as a whole rnight

be regarded as a dramatic discourse - one addressed by God to all hu-

mani ty .  of  every age and language. :5 The ternr  'dramat ics '  ret 'ers to u

penchant fbr the diverse, true-to-l if 'e texts of Scripture to be encodecl in

the l ingLristic/l i teraly for-rn of direct speech, even in sevelal layers of ent-

bedded cluotation, such as we ofien have in the prophetic l i terature (e.g.

Ezekie l  33.23-2-5) . ' fh is  is  t rue of  both prose and poetry in  the Bib lc .  In

the Old Testarnent  of  course we have the exarnples of  psalmody und

prophecy - urgent religious messages uttered fbr many different pufposcs

frorn people to God or f iom God to people. ln the New Testarneut. wc

hal'e the Gospels (John in particular). which are largely cornprised of the

val ious teachings and d ia logues of  Chr is t .  and which l ike b ib l ica l  narra-

tive in general tend to pref'er a presentative. or perfirrmative. ttrode o1

' j  C)n the possib lc occr-u ' rencc o1' thc hybl id fornr  o l '  ' f rcc inc l i rect  d iscourse'  in thc

O ld  Tcs tan i cn t .  s cc  M i l l c r  (  1996 :81 -9  l ) .  M i l l e r - a l so  c r r l l :  r t t L -n r i r ) u  ( r r  t l t c  n r r r u t i ne  t t c c

of ' thc prescntnt ivc deict ic  h i r t t tch in Hebrew nir l rat ivc.  which in i t iates an Ll t te l 'a t lce

that  l ) tav lpprolch thc c l ranl t t ic  i rnnrediacy o1'c l i rcct  spcech.  " l t  rs  arr  inrport l t t t  t lc-

v i c c  f b l  s i gna l i ng  po in t  o l ' v i ew  (o r  l i r ca l i za t i on )  and  l b r  i n t r od i r c i ng  ncw  cha rac te f s

into the nar lat ivc"  ( ib id:90).  This i rnportant  issue ol ' thc subt le br-r t  pow'c-r ' fu l  lhctor ie r t - i

ofs1:rccch and thoirght  ( rncta-)represcntat ion in Hcbrew t l iscoursc has bccn thoroughly

explored h1,  Fol l i r rgstacl  (20i)  I  ) .

frn,st Wt'ttlltttd 22-l

tell ine its story. In other words. the account is fbrmulirted in a nranner that

is oriented towards a public, oral delivery - and a ntethocl of characteriza-

don that represents direct thouglrt as rvell as direct spc'ech (outstandilg

examples being the parables). Finally, rve have the Epistles. which rnay

be viewed as apostolic instruction and pastoral exl.rortation in a l iterarl '

mode. These discourses. spoken its it u'ere l 'r 'om a distance, are power-

fully directed in a very personal manner to God's people, albeit conveyed

in writ ing (sirnilar in rnany respects to tlre speeches thirt we find also in

the books of  Acts and Revelat ion) .

As an excellent exurnple of the inrportarrce of dranratic eff 'ects in bib-

l ical discourse, one rnight call attention to the preponderance of direct

speech in Jontrh: the tense exchanges between Jonah and the sailors (ch. I ):

Jonah's psalmic prayer  (ch.  2) :  h is  harsh one- l ine 'sermon'  in  contrast  t<r

the k ing 's  expansive,  peni tent ia l  response (ch.  3) :  and the l ina l  acr iuroni -

ous debate between a pat ient  Gocl  ancl  h is  petu lant  prophet  (ch.4 l .  The

first and last utterances of the book, which bttth correspond and strongly

con t ras t  w i t h  each  o the r ,  bek rng  to  t he  vo i ce  o f  Yahweh  (1 .2 :  , 1 .10 - l l ) .

In view of the great challenge to rencler in vvrit ittg a text that was ini-

t ially cornposed, and/or subsequerrtly edited. to be publicly uttered trlottd,

the ora l -aura l  qual i ty  of  the t ranslated text  should be carc ' l 'u l l l , tested for

both sonic as wel l  as lex ica l  natura lness.s"  How id iomat ic .  real is t ic .  or

5n The l 'cry tenn ' l i tcrature'.  f lonr thc Latin worcl l i r l  lctter ol 'an alphabet or a rvri t ten
docunrent, i rnpl ics the rncdium ol u'r ' l t i r i . r ; ,  and the reccived Hcbt'cu'and ( ireek Scrip-
tures do indced cxist in pl intecl lolrn. "Althou-th nruch ol ' thc tr 'xt origrnated in ln
oral sctt ing, the plocr-ss of r. l  r i t terr tr ln\rni\si ,rn is signi l ' icarrt  l l 'ont a vcr '_t '  carly sta-te
tn the tradit ion" (Sirnon C'r ' isp, pclsonal con'esponr. lencc). Howcver' .  i t  is inlportant
a lso  t0  d isccrn  the  prominent  on t l -aunt l  cha lac tc t 'o f  rnanv  segments  o l 'b ib l i ca l  l i t -
eratLue. that is. i ts undcl lving orul i t t .  as l-rrs hccn lcccntlv crnphusized by a rrurnbcr'
o f  b ib l i ca l  scho lu 's .  l i r r  cxanrp lc  N id i tch  ( l9 t )6 :8 -2 .1 )  and Dorsey  (1999:15-20)  on
thc 'O ld  Tcs t l r t ren t  i rnd  D l i ' i s  (1999:29-62)  u r rd  Harvcv  ( l99 t l :35-59 t  on  thc  Ncw
Testamcnt. Thc carl1, Church Fathcrs also rccoqrrizcd thc oral-aural character ot lnlny
por t ions  o l ' thc  New' l -es tu rnent  and ana lvzcd  thc  Pau l inc  ep is t les .  lo l  e rarnp lc .  in
te rms o f  Greco-Ronran lhe tor ica l  pa t te lns  and p l inc i ; r les  (Ha lvey  ib id :12) .  A l though
they wele of ' tcn too r igid in thcir appl icut ion of classical catc-eurics and strnclards to
bibl ical lL'xts. thcse early thcolo,urans \\ 'c lc actLral ly thc f irst to systernatical ly apply a
I i te ra ly -c r i t i c i r l  n re thodo louy  to  thc  Scr ip tu res  (Lon- t rnan |999: I (X) - I0 I ) .

Oral I 'c l tules includc: the usc ol ancicnt oraloricl l  techniqucs. u pronrincnt irnirtc-
based lnd sensory component. rhetorical f i rrrnulas and epithets. a pref 'erence for
drarnatic. contrastivc. hyperbol ic. and polernicrl  discoursc, grlphic f igr-rrat ivc languagc.
repeti t ion ol 'al i  lypes, periodic tcxt compaction (c.g. el l ipsisl ,  val icd patterns of largcr
discoulse an'angemcnt (e.g. r ing cornposit ion. chi i isrnus. inclusio. inte-re^alut ion. paral lcls
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even 'dramatic' does the text sound when pronounced or, better, pro-
claimed (e.g. recited, chanted. sung) before a l ive audience'l What are the
f'eelin-qs, moods. and attitudes that are conveyed along with the verbal
text itself and how does this all harrnclnize with the extratextual and in(er.-
personal  set t ing (sociocul tura l .  re l ig ious,  etc . )  that  has been recorded' . )
Have the translators consciously and creatively tried to irnagine thern-
selves in an analogous sociocultural setting and then to speak out t lreir

f ra rnes) ,  and nruch phon ic  e rnbe l l i shmcn l  ( inc lud in -u  punn ing) .
As  Dav is  (1999:  I  l )  observes :  "s incc  thc  ac ts  o f  bo th  wr i t ing  and lead in - r  l thc

Scripturcsl were normally accontpanied by vocal izat ion. the structurc of Iany gi. ,cnl
text was markcd by aural rathcr than visual irrdicators. ' '  Sr.rch markcrs r.nust thelcl ir lc
be taken into carelul considcration during the analysis and interpretat ion o1'virtr .ral lv
cvery bibl ical tcxt.  Whether or not thc tcxt originated as oraturc, that is, was contl .roscd
oral ly in the init ial  instancc, the text was most l ikely furmulatcd with oral art iculat ion
in rnind as the prirnary vchicle of messa-qc transmission. I t  is not sulpl ising thcn to
I iequent ly  f ind  (hear l )  var ious  l ingu is t i c  e lemcnts  tha t  rc l lec t  the  d imcns ion  o l ' sounc l
in bibl ical discourse. I ts authors wcrc sirnply observing onc ol ' the basic pl inciplcs ol
cf l 'ect ive communication: keep your intcndcd audience in mind as you speak/uri tc.

Th is  p r inc ip le  i s  jus t  as  va l id  whcn t rans la t ing  the  b ib l i ca l  t cx t  in to  anothcr
lan-eua-ec. I t  has otten bccn notcd that many r-norc people confiont thc Scriptur-cs irr
aural rathcr than wli t ten tbrrn. This is true espccial ly in societ ies whcrc thc lcr,cl  ol '
l i tcracy is rclat ivcly low and whcrc a strcng ofal tradit ion ol 'velbal art is st i l l  practiccd.
In such sett ings, as well  as in churchcs with a lorrs l i tur-cical tradit iorr or indeccl in
modct 'n  soc ie t ies  tha t  a re  inc reas ing ly  shaped by  aud iov isua l  n ted ia ,  the  c l i t i ca l
compctcnce of most pcoplc with regard to oral perlbrrnance (somctimcs terrned 'oracy')

tends to be very high. Thus they are ablc to sing or recite long l i turgies by healt ol to
perform the popular oral arlistic genres in public: l'urtherntore they tcnd to bc pcrcepti\ c
cri t ics with regard to ski l l ful  or sr.rbstandard velbal performances. Herc onc also tcncls
to t lnd a r luch hi-uher incidence of text ntcr.norization, whether as original ly wl i t tcn.
in a paraphrased version, or restructurcd in thc l i rrnt ol 'a song or rhythrl ic chant.
Many of the oral-aural l 'catures of bibl ical discourse translatc relat ively easi ly intr '
thesc language contcxts.

On the other hand. translatols wil l  f lcqucntly hc obl igcd to makc certain l in-elr istrc
rrodi l ' ic i i t ions in order to adapt to thc print mcdium, fbr cxamplc, through the use ol
dcvices such as: more elaborate transit ional, structural.  and logical connections: greater
syntactic rcgulari ty and lexical variety. including evaluative expressions (to cornpcnsatc
lbr the loss of intonrt ional f 'eatures); nrole expl ici tness in tclms of personal. deit t ie .
spatial.  and temporal rcf 'crenccs; f 'cwcr col loquial isnrs and lcss intbrmali ty of languagc:
and an overal l  reduction in the irmount o1'ovclt  rcpcti t ion as wcl l  as sound symbolisrn
(c1'.  Nida and Taber 1969:126). In sonre cases thcn, a translat ion tearn rnight l ind i t
easier to f irsf prepare an olal draft.  record i t ,  and later write i t  down fbr the purposcs
of subscqucnt lcvision. Morcovcr, in thcsc prcdominantly oral-aural socict ies, the
f inal text must always bc tested and evaluated via the sarne ctrmmunicative rnode -

namcly. uloud.

11 )

text  accordingly .  compar ing one's  vocal  impression wi th another 's  fbr

both accuracy and naturalness'l In ternts of the conversational norms of

their language, fbr example the register restrictions associated with 7ro-

litene.ss (versus assertiveness) and pov'er (versus solidarity). how should

Jonah address the ship 's  sai lors (e.g.  1.9)  as d is t inct  f iorn the inhabi tants

of Nineveh (3.21)' l How would they speak to him befbre irnd alier the rev-

e lat ion that  he is  a prophet  of  YHWH (e.g.  I  .6 ,8.  l0-  I  I  ) ' l  And how would

Jonah hirr-rself speak to God when he is respectful (2.2f1.) as opposed to

being wrathfu l  (4.2-3)?

Depending on the nature of their l i terary tradition and associated con-

ventions, translators may need to take special care to observe the principal

differences between spoken and written discourse in their renderings -

and recordings, in the case ofaudio Scriptures. The goal is to preserve the

natura l  and/or  appropr iate impression ( 'sound' )  of  speech,  especia l ly

when composing for a constituency that typically accesses or pref-ers oral

discourse rather than printed communication. Direct speech norntally in-

corporates many difl 'erent colloquial l inguistic fbrms that are not present

in any sort of indirect, reported, or purely 'written speech', especially if

the latter is modelled afier discourse patterns heavily inf-luenced by l itera-

ture produced by non-mother-tongue speakers. Included here would be

features such as attitudinal particles and exclamatives, demonstratives,

idiophones, phonological f igures, repetit ion, ell ipsis, and variations fiom

the standard (printed; word order.

On the other hand. translators must also be caretul not to include f-ea-

tures that would sound inappropriate in a religious or devotional setting.

for example dialogue or monologue that would generally be regarded as

being too colloquial, common, or connotatively sub-standard. Furthermore,

usage patterns within a given oral or l i terary tradition may give rise to a
preference fbr, if not a prescription of, a mode of speaking in fbrmal dis-
course (including a Bible translation) that is not really 'natural' according
to the norms and models of everyday speech in the language. For exam-
ple, quoted discourse in poetry may need to be rendered in a different
formal style or situational register than the speeches that are cited in a
narrative account. In such cases it is naturalnessw'ith respe(:t to ct parri(;u-

lar genre oJ'l i terature that is the crucial factor, not that which is based on

everyday conversational usage. Thus the drama of direct discourse may

be revealed by the conformity of its representation to a particular literary

standard, oral or written, rather than to some colloquial model. Indeed,

N 
Ernst wentttttntt
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the 's tandard '  that  is  being appl ied or  approxi rnated may wel l  be t l i rec l .

This  would seem to be the case a lso in  the b ib l ica l  l i terature,  fbrexanrple:

lTlhe l irrm and the use of speeches in Acts and ccrtain clcments of

thei r  c( )ntent(s)  are s inr i lar  to  Hcl lenis t ic  h is tor iogr i tphy.  But  t lne

also fincls that the speeches in Acts arc l ikc ccrtairt specches in the

Septuagint: and, in turn, t l.rey shtrc characlcristics with the Jewish

religious l iterature of the Hellenistic pcriod . . . (Sttards I 99-l: I -5- I 6)5r

A -uood translation teanr wil l be intuit ively aware of dilfbrent, pelhaps

conflicting, conversaticlnal and literlry conventiot.ts in the target lan-{uage.

St i l l .  a  specia l  s tudy devoted to thei r  actual  appl icat ion in  wr i t ten c l is-

course can help translators to keep from being overly infltrenced by tl lodels

of translation in other languages that do not ref' lect such standards.

Ski l led publ ic  speakers and recognized l i terzrry  s ty l is ts  rnay be inv i tec l

to cr i t ica l ly  conl l tent  on the re lat ivc convelsat ional  natut 'a lness ut td/or

l i terary appropr iateness ofa d iscourse that  has been conf ined,  as i t  uere.

to a page of print.5r This dirnension may be investigitted and reactetl to.

either with regard to a given pericope rs a whole. or pref'erably witl l  le-

gard to speci f  ic  character is t ics wi t l r in  i t ,  suc l t  as the argurnent  s t r t lc t t l l 'c .

degrees of fbrmality, sentence length and complexity, word order, trlrttsi-

t ional expressiclns, lar-eer discourse rnarkers, and potentially clitf icult lexicll

co l locat ions.  Are there ot l re l  ways in  which to dra l t ta t ize the text  (u i thotr t

olerdoing it) as a rneans of manit-esting the biblical lnessage - direct specch

in par t icu lar  -  in  a manner that  is  as aura l ly  corr rpel l ing as i t  is  convine i r lg

in tefms of  content? These k inds of  c t lns iderat i t lns are cspecia l ly  in lpt t t '

tant in the pleparation of audic'r eil i t ions of the Scriptutes.i"

" s t l a r t l s '  s t t r dy  dc rn t t ns t t a (es  ho r r , , t he  va r i t r t t s  spCeches  o l  Ac t s .  t akc t i  t oge thc l  .  \ d l \ e

i r s ' l  c ruc i a l  l ' a c t t t r  i n  t l r c  cohe rence 'o l  t he  book  as  r vc l l  i r s  l n  i n rpo r t an t  s t t t t c t t t t r r l

and thcmat ic device thror . rgh the dynamic t l l 'cgtnpatat ivc 
'analogy'  that  c leatcs I  d i ' -

cou rsc - spann ing  sequence  t h i r t  l i n ks  o r r c  spcech  i n t r a t c r t ua l l y  w i t h  ano thc r  ( i b i d :  I  I  t '
i ' ThC  Co rnn ten t s  l nd  non -vc tha l  r cac t i ons  o l ' s t t ch  s t y l i s t s  nccd  t o  hc  t t t k c l )  i n (o  r t t i -

pps colrs idcrat ion when l t  c l r i r f t  is  being testccl .  Thcsr-  rcco-r ln izccl  vc lhal  cxpL'r ls  t l ) i t )

no t  be  ab le  t ( )  f u l l y  a r t i c l l l a t e  t he i r  c l oub t s .  concc rns .  and  c | i t i c i sms  ( ) 1 ' t hc  t t ' \ t  l l l

pr .ecise l i teraly 0r  l in_quist ic  tcrnts.  but  cuch ol ' thct I  negat ivc l 'csp()nscs nccds to l rc

l i r l l y  i n r . c s t i ga t c r l .  whc the r  i t  conce t ' ns  t he  s6und .  syn t l \ ,  sense ,9 r  s t y l c  g f  t hc  t l r ns -

lat ion,  t i r r  thcsc lc i i (urcs l l l  l r , rnct ion togethcr i r t  thc gct tcr l t ion r t f  l tn t tvcr i r l l  i resthct i t '

i n rp ress i on  an t l  c va lu i t t i on  o l ' a  t ex t .

"  I )eta i lcc l ,  langua,te '  ancl  arca-speci l ic  studics l ike thosc of  Sundct 's ingh (1999) at 'c

cspecia l ly  helpfu l  in dcvcl( )p ing a l i tcr t t r t 'prof i lc  o l  rccomrnended pr incip lcs and

proceclures wi th re-gald t t t  s t rch audio rendi t ior ls  o1' the Scr iptures.

The set ofnine stylistic features discussed above is not intended to repre-
sent  a conrplete inventory or  descr ipt ion of  the sty l is t ic  devices t rnd
rhetorical techniques thart ernbell ish and errp<twer biblical l i terature., ',) Dif-
ferent arangements and equally r,alid categorizations of the material could
easily be made to cotnplement or even replace the preceding. Our pur-
pose has been sirnply to give an overview of sor.ne clf the main compctnents
o f  t he  b i l r l i ca l  t ex t ' s  ve rbu l  a l l i s l r y  : o  t ha l  i t s  i r npo r tunce  i n  convey inu
the larger message of the Scriptures can be better recognized, analyzed,
appreciatecl. and represented in translation - whether partially or in a
complete l iterary version, r 'r,hether ttn a fonnal or an infirrmal level of
l inguistic re-qi ster.( ' I

The approach to t ranslat ion h ighl ighted in  th is  chapter  is  one that
we might label ' l i terutl functionll equivalence' (LiFE1. 'Literary' s<tnte-
what redLrndantly qualif ies 'functional equivalence', especially with regard
to Bib le t ranslat ion,  but  i ts  inc lus ion here enables one to d is t inguish th is
s igni f icant  sh i f t  in  perspect ive f l 'orn ear l ier  descr ipt ions of  funct ional
equ i va lence ,  i n  wh i ch  the  l i t e ra ry  cha rac te r  o f  t he  b ib l i ca l  t ex t s  has
not been tir l ly considered and fbcus has been on lower levels of text. This
latter method could be referred to as 'f irst degree' functional equivalence,
in contrast tcl the fbrmer' 'second degree' leve-l of overall interl ingual t l is-
course reDrc\ent l t t  i t l t t . " '

6" For a more dctai led overv ierr , ,s tLrdv ol  such ler tures ancl  their  l i rnct ionul  appl ica
t i on  i n  secu la l  l i t e ra r y  t l ans l a t i on ,  see  de  Beaug rnnde  1968 :  ch . l l l  c l c  Beaug ranc le
and  D ress l c r  l 98 l : ch .  l lNo rd  1997 :  ch .5 :  Tou ry  I 99 -5 :Excu l sus  B l c l c  waa rd  o l ' l ' e r s
a  number  o f  impo r tan t  t r ans la t i ona l  i ns i gh t s  w i t h  l e l c l e r r cc  t o  t hc  Heb rcw  B ib l c  and
t i r r ther cal ls  f i r r  "a handhook on Hchlcr i  lhetol ic  t i r l  t lanslators"  1 l  Ql f :25 l  ) .
" '  Th i s  i s  n ( ) t  t r )  sL l ggL . s t  t ha t  t hc  t ex l  o l ' a  t l ans l a l i on  -  no  m i l t t L - r  how  ' c l 1  

na rn i c '  o r
' l i tcrary '  

i r r  nature -  can possib ly convey the cnl i r t  conrmunict t r i t 'e  ( form-contcnt-
lunct ionaf  )  . t i .qr t i l ic t tnL 'e of  the bib l ical  tcxt .  A l 'u l l  s l r r r l r .  Bib lc is  ncccssarv as a
mtn imum to  ca l l  a t t cn t i on  t o  t he  n ta i n  s t t r c t u ra l  and  s t i , l i s t i c  l ea tu res  o1 ' t he  o r i q i na l
that  t lc l -v adecluate inter l ingual  replcserr tat ion in I  t r r r rs lat ion.  let  a l t tnc a l l  thc orner
contcxtual  e lct r tcnts that  i l 'arned i ts  nressage in thc in i t ia l  evcnt  ancl  arc thrrs a ls<r
needcd 1br an adcquatc and acceptable interpretat ion today.
o r  The  t e rm  ' c l vnan r i c  

cqu i va lencc '  shc ru l d  no t  bc  uscd  as  a  synonym l i r r ' f ' unc t i ona l
eclu ivalcncc' .  but  only as a histor ical  rctercncc to Nida and Tahcr 's  u,ork on t ransla-
t ion.  ln cot . t tpar ison wi th the hol is t rc pL-rspcct ive ol ' l i rnct ional  e 'quivalence,  c lynarnic
equivalence pl tccs undue- cnrphasis u l ron thc contL ' rnporary targct- languagc set t ins
of  the cornmunicat ion event (not  to ment ion l imi tat ions wi th rcgarcl  to i ts  datcd l in-
gu i s t i c  and  con rmun i ca t i ona l  pe rspec t i ves ) .

Ernst Wendluntl
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'Equivalence' too is a problematic term, as noted in sections 1.2 ancl

4.3. However, its continued use in translation studies and its indication to

Bible translators of the importance of accurately representing the source

text encourage us to retain it. The expression ' l i terary functional equila-

lence' indicates that our present approach is a development (and corrective.l

of, rather than a radical break frclm, earlier statements on Bible transla-

tion developed primarily through the influence of Nida. We believe it has

the greatest potential fbr faithfully representing the biblical texts. but the

degree to which translators can work towards this communicative goal is

olien considerably l imited by the sociocultural and organizational f}ames

within which they work, and/or by lack of training and/or qualif ications

The main characteristics of a l iterary functional equivalence approach

are:

. A discoLtrse-c'entretl, genre-bosed per.spective, viewing the parts
of a text in terms of the l inguistic and literary whole, and vice-
versa - the overall communicative effect, including cognitive
relevance, of the whole being greater than the sum of its constitu-
ent parts:

. A proninent prugmalic-functional component, whereby the pro-
ducer of a text arranges its fbrm and content to convey specific
cclmmunicative goals, at various l inguistic levels, ranging frorn
the speech- to the text-act, within overlapping and superimposed
f rames of conceptual rel-erence,

. A concern fbr how the overall situutionul .f'rutnes of reJerent e (in-

tra, inter- and extratextual environment) of a given passagc wotrlcl
have influenced early interpretations of the original document ancl
how the contemporary contextual setting ofthe translated passage

will influence the intended audience's interpretation;6r
. A fbcus uocln the interrelated urtisl ic and rhetorit 'ct1 dirnensions

( ' r  A l i terary approach, with i ts enrphasis on the art ist ic and rhctorical l 'catLrres ol tnc

source-language text. musl thcrcfore devotc considcrable attcntion t0 an anl lvsis also

of lhc contextual characterist ics of the original sctt ing, i .c. the historical,  cultural '

pol i t ical,  social,  ecological,  ccononric, l i terary, and rel igious environment in which rt

part icr"r lar document was init ial ly contposed and cttmrnunicatcd. Thesc framcs of lci-

e rencc  grca t ly  in l lucnced how the  var ious  b ib l i ca l  t cx ts  werc  f i rs t  cornposcc l .

interpreted, evaluated, zrnd subseqttently appl ied or otherwisc reacted to by a succcs-

sion of targel audiences. This ancicnt perspcctivc, where apparcnt and supportcd bt

rel iable scholarship, serves as a valuable resourcc, guidc, and corrcct ive to ol l I

interl inqual, cross-cultural communication ol '  these same tcxts today.
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ofdiscourse, which concern the relative appeal (aesthetic attrac_
tion) and impact (persuasive power) of the biblical message as it
was plausibly conceived, composed, and conveyed in the original
act  of  verhal  creat ion:

. A special interest also in the orul-aura1 dimension of the biblical
message, with reference to the process of initial rext transntission
(including its creation and reception) as well as rIs trttnsformu-
tion, or recomposition, within the communicative fiamework or a
different language, l i terary tradition, sociocultural (including re-
l igious) setting, media network, and interpersonal situation.

Probably no competent translator would deny the importance of any
of the above points, but the degree to which they are consistently respected
and applied in a translation depends on a wide variety of factors. Not the
least ofthese are the resources allocated to a project, inclucling the quali-
f ications of the translators and the support for their ongoing training as
well as fbr periodic testing of the text. Another key f 'actor is the degree to
which a new translation is expected to look l ike already existing ones,
either in the same language, a related one, or a regional l ingLra franca; this
often entails l imiting functional equivalence to the paragraph level, and
reproducing traditional format items such as a double column of . justif ied
print and numbers prominently marking every verse. As of now we know
of no published version of the Bible that could be said to consistently
represent a l iterary functional equivalence approach to translation. How-
ever, we hope that our presentation wil l encourage some serious thinking
along these lines.

This is not to suggest, however, that a complete ' l i terary' version is
the only valid option. We have also ernphasized the point that there is a
broad continuum of translation types or styles to chclose from. rangrn-u
from the relatively l i teral to the more idiornatic and dynamic in composi-
tion. A l iterary functional equivalence approach may thus be applied in a
fuller or a more l imited way cluring a given translation program. begin-
n ing wi th the immediate ly  percept ib le phonological  and lex ical  levels
of  s t ructure (e.g.  by means of  rhythmic,  balanced,  euphonious target-
language renderings). Even a l itt le LiFE is better than none, no matter
what type of translation is being prepared. There are also different sizes
of text that may be chosen fbr this exercise, from an individual selection
(e.g.  the book of  Psalms) or  per icope (e.g.  I  Cor inrh ians l3)  to  the Bib le
as a whole. As already noted, the portion to be translated and the appro-
priate nethodological approach wil l depend on many local situational
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fhctors, including the medium of transmission.

Betbre any translation project is r,rndertaken. the overall communiua-

tion ccrntext rnust be thoroughly researched and an appropriate skoplt5

forrnulated with regarcl to guiding principles and practical procedures.

This needs to be done in consultation with a broad spectrurn of reple-

sentatives of the target language community. The appeal, or argument. ol

this chapter has been that, where the circumstances allow itnd are sup-

ported by the intended user group. a greater measrrre of l i tt,ntrine.i,r. that

is, l i terart 'functional equivalence in terms of artistry and rhetoric, shoLrlcl

be considered as a possib le goal  tor  which capable and creat ive t ranslu-

tors Inay aim. thus rendering the Scripture stylistically as l iterature irr the

target language.

7. Conclusion

TIMOTHY WILT

When Nida and Taber publ ished thei r  popular  book on Bib le t ranslat ion

three decades ago.  Bib le t ranslat ion consul tants wele a lmost  exc lus ively

white. tnale E,ulopean ancl Amelican Protestants. In the translirt ion of nor)-

European lan-9uages, the chief translators were ofien non-mother-tongue

speakers at tempt ing to learn ns ac lu l ts  the cul ture of  the potent ia l  audi -

ence. Church leadership in many' parts of the world was dorninated by

foreign lnissionaries and the level of fcrrmal education of national pastors

and opportuni t ies for  t ra in iug r . r ,ere re lat ive ly  lou, .  Disc ip l ines such as

socio l inguist ics,  text  analys is  and pragmat ics were in  rudimentary stages

of development: context-free analysis at the clause lel 'el and lorver was the

main fbcus of  l inguists .  Bib l ic is ts  were g iv ing re lat ive ly  l i t t le  at tent ion to

the l iterary unitv of the canonized texts and the voices of interpreters ficl ln

countr ies that  were not  technological ly  and econornical ly  donr inant  were

hardly heard. T'he conrputer was unknown by most and unavailable to

pract ica l ly  a l l .

As the studies in  th is  b<lok have indicated.  conrrnunicat ional .  acaderuie .

sociopol i t ica l .  ecc les iast ica l  and technolos ical  der , 'e lopments s ince that

era have affbctecl perspectives and practices concerning Bible translation.

With regard to ccrrnnrunication theory:
.  Thc wic le var iety  of  eomntrn icut ion s i tuut ions in  which t rat rs la-

t ion takes p lace cncouragcs lo i lk ing l r )  a  vaf ie ty  of  approachcs.

expericnccs and thcoretical perspectives to r-rnclerstand the trans-
lation prclccss;

.  At tent ion to thc in tormat ive lunct ion of  language is  suppler lentcr l
by grcater  at tcnt ion to other  funct ions,  especia l ly  textual ,  in lcr -
persclnal. ritual, ancl aesthetic functions;

.  Cul tu la l  and theological  b iases and power re l i i t ionships involvcd
in translation theory and practice are morc clearly recognizcd;

. Organizational asl.rects of ir translation project are vicu,ed as u
crucia l  par t  o l ' thc t ranslat ion process and an esscnt ia l  subjcct  ior
trainirrg;

. Thcre is a greater awareness of thc complexity of intercultural
dynu r t r i cs  i n  t r u t t s l a t i on .1ij


